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Yemaya is the African-Yoruban, Afro-Brasilian 
and Afro-Caribbean Goddess of the Ocean, 
whose waters broke and created a flood that 

created the oceans. While she can be destructive and 
violent, Yemaya is primarily known for her compassion, 
protection and water magic. In Cuba, she is referred 
to as Yemaya Olokun, who can only be seen in 
dreams, and her name is a contraction of Yey Omo 
Eja: “Mother Whose Children are the Fish”. Canonised 
as the Virgin Mary, and appearing as river goddess 
Emanjah in Trinidad, Yemaya rules the sea, the moon, 
dreams, secrets, wisdom, fresh water and the collective 
unconscious. In Brazil, crowds gather on the beach 
of Bahia to celebrate Candalaria: a Candomble 
ceremony on 31 December. Candles are lit on the 
beach while votive boats made from flowers and letters 
are thrown into the sea for Yemaya to wash away their 
sorrows.     

- Marianna Leishman
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FOREWORD

To confine the human experience to dichotomies of male/female and gay/ straight 
would be to limit the richness that is humanity. From the Kinsey scale’s approach to 
sexuality, to Foucault’s rejection of essentialism and Butler’s performativity of gender, 
it is widely accepted across the social sciences that gender and sexuality exist 
within spectrums, between binaries that are not fixed. Femininity and masculinity, 
also exist on a spectrum, with gender itself being fluid, the performance of it through 
femininity and masculinity can be subversive and a rich area for women and 
LGBTQIA individuals to explore.  Gender and sexuality are, of course, only one 
facet of any individuals experience, religion, cultural background, politics, personal 
history, all have a part to play in shaping a individual. This year’s Yemaya seeks 
to explore and celebrate what lies in between, to celebrate the spectrum of human 
experience. 

The complex, and multifaceted nature of femininity is a key theme explored 
throughout Yemaya this year. Perri Roach examines, and subverts the traditional 
notions of femininity all while celebrating it. Along similar lines, Katherine Giunta 
examines femininity as a subversive statement in a society that celebrates 
masculinity. For Lucinda Anderson, femininity, womanhood and feminism in 
general is something that has been built gradually and expanded upon throughout 
history.  

Spectrums of the human form are represented in Rina Yang’s painting MADE FLESH 
which also is our beautiful cover, provides a visual representation of the spectrum 
of identity. The human form has been a motif repeated in Jessica Cheng’s intimate 
poem Aftermath and Nicola Cayless’ beguiling poem On Smoke. 

By contrast, Nina Mao looks to science fiction to draw parallels between artificial 
intelligence and the status of women in society. Genna Witherje’s visual submission 
straddles a naturalistic and more mechanical depiction of the human form. While 
Tara Janus’ musings on Instagram examines the effect of technology on societal 
expectations of women and the ramifications of this. 

The intersection between religion and LGBTQIA individuals is not an issue often 
represented in mainstream media. Miriam Asar considers the art, literature and film 
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exploring the experience of LGBTQIA Muslims, she emphasizes the importance 
of such representation to challenge narratives put on both queer people and 
Muslims, and give them personal agency to make their stories heard. In a similar 
vein Izabella Antoniou’s short story delicately explores the intersections of a 
biracial person coming out as bisexual, as well as drawing powerful allusions to 
the fetishisation of queerness. 

The intersection of politics and gender and sexuality is often wrought with 
controversy and is another theme that was explored in very different ways by 
our contributors. Jessica Ottavi uses a pH test as a metaphor for the spectrum 
of a political climate in order to examine the use machismo leadership in the 
Philippines. Aleksandra Pasternanki’s piece examines the interplay of slut, and fat 
shaming and gender in the law. Whilst Alexander Dowell-Day’s piece tackles the 
politics of drug decriminalisation and the queer community. 

Throughout this year’s edition there is an encapsulation of a wide variety of subject 
matters, mediums and lived experiences. I am incredibly thankful to all of our 
contributors who made this possible, and to my editing team who were the key to 
putting the best possible version of this journal forward. I hope you enjoy reading 
each page of this journal just as much as I enjoyed watching it all come together. 

- Grace Lovell-Davis
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HOW I SEE MYSELF

“Dear friend, your heart is a 
polished mirror. You must wipe it 
clean of the veil of dust that has 
gathered upon it, because it is 

destined to reflect the light of divine 
secrets.”

- Al-Ghazali

BY MIRIAM ASAR
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Until you are deprived of a community of 
your peers, a community with people who 
are walking a similar path in life, it is difficult 
to comprehend the struggle of those who 
discover and navigate their identities in 
isolation. For these minorities, representation 
becomes more than just an image or words 
on a page. Representation becomes a means 
of resistance, a mode of self-affirmation and 
empowerment. 

Pakistani-Canadian Samra Habib is a self-
described visual activist attempting to 
provide this crucial visibility to a minority 
fighting a war on two fronts: queer Muslims. 
Queer Muslims often face discrimination 
from the orthodox community and exclusion 
from the traditional religious space of the 
mosque. In addition to this, they are also 
subject to Islamophobia and bigotry from 
society at large. Through a compelling series 
of portraits and interviews, Habib lays out 
the intimate nexus between religion and 
identity in depicting the challenges faced by 
queer Muslims. In doing so, she highlights 
the important role of personal agency in the 
pursuit of happiness and fulfilment. Habib’s 
Just Me and Allah: a Queer Muslim Photo 
Project challenges the notion that queer 
Muslims do not exist or are radically ‘different’ 
from the rest of the Muslim community in 
terms of religious practice. Her activism 
makes queer Muslims visible to the rest of 
the world and helps to situate them within 
their own narratives, rather than the ugly 
narratives that others have chosen for them. 

Naturally, the intersection between religion 
and queerness can raise questions to the 
uninitiated. Orthodox practice of Abrahamic 
religion has historically had a destructive 
effect on the lives of queer individuals and 
communities. It becomes the recourse for 
those who turn to religious doctrine as a 
justification for denying civil rights to the 

LGBTQIA community, even in secular states. 
In non-secular states, queer individuals 
can be subject to brutal state-sanctioned 
punishment. For instance, Iran’s Islamic 
Penal Code demands that physical displays 
of homosexuality, whether  as innocuous 
as a kiss between two consenting adults, 
be punished with thirty-one to seventy-four 
lashes.1 Even more so, religious communities 
in both secular and non-secular societies 
are still struggling to accept nonconforming 
identities. However, Habib’s photo series 
makes clear that despite these challenges, 
it is an undeniable truth that there are those 
who embrace both their Muslim and queer 
identities as part of their personal journey to 
find meaning and enrichment in life. 

This essay will first outline queer Muslim 
representation in contemporary mediums, 
touching upon how these have been received. 
I will then explore Habib’s photo series, A 
Queer Muslim Photo Project, drawing on 
examples of personal narratives from the 
project. With reference to the photo project, 
I will then explain how the representation of 
queer Muslims functions in the wider context, 
and the importance of this representation. 

I. REPRESENTATION AND RESPONSE
 
A cursory overview of contemporary 
mediums unearths little in the way of queer 
Muslim representation. Queer Muslims live 
an experience where their sexuality intersects 
in unforeseen ways with a religious-cultural 
landscape that occupies a niche within the 
general body of LGBTQIA literature, films 
and artwork. While there is the common 
experience of a non-conforming gender or 
sexual identity, issues such as diaspora, 
cultural conflict and religious reconciliation 
can be invisible within a West-centric sphere 
of texts. Even academic studies have 
shied away from queer Muslims. There is a 
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noted ‘pronounced Eurocentrism of recent 
research on homosexuality and gender 
difference’,2 tying into the false notion that 
homosexuality or being transgender is a 
Western phenomenon. However, this does 
not mean that talented artists and creatives, 
both inside and outside of the Islamic world, 
have produced nothing, but rather, that their 
works have been absent from the discourse. 

While it is beyond the scope of this essay to 
give a full overview, I will highlight texts that 
explore the queer Muslim community across 
a range of mediums. Documentaries have 
sought to introduce the queer Muslim identity 
by following subjects who have gone public 
with their identity. For instance, filmmaker Eirik 
Andreas Sandaker peers into the Norwegian 
gay Muslim community in The Choice of 
Love,3 while Yun Suh enters Jerusalem’s only 
gay bar at the time to engage with Israelis 
and Palestinians in her documentary City of 
Borders.4 These documentaries underscore 
the diversity inherent within the Islamic 
and queer worlds while bringing to light the 
unique struggles encountered by people in 
these communities. Muslims in all nations 
feature in their visual stories. Circumstance5 
tells the fictional tale of two female lovers in 
Iran; Three Dancing Slaves6 features a young 
gay Algerian living in France. 

Further, novels such as Bilal’s Bread7 and 
God in Pink8 add to the collective library of 
texts featuring queer Muslims. The power of 
written literature is evident: The Taqwacores9 
inspired the creation of Muslim punk bands, 
including The Kominas and Fedayeen. Yet 
despite their ability to empower the Muslim 
community, these texts simultaneously echo 
the greatest struggle of queer Muslims: their 
identity. A recurring theme is the exploration 
of identity and the fraught process of coming 
to terms with one’s identity, alienation and 
coping with the sense that one’s identity is 
‘fractured’.10

The response to what exists may uncover 
the answer as to why queer Muslims seem 
to be invisible. A Jihad for Love,11 the first 

documentary ever made about gay and 
lesbian Muslims, saw its director receiving 
vitriolic emails condemning him to hell 
before the film even premiered.12 An openly 
gay Muslim, Sharma wrote his last will 
and testament before departing on the 
hajj pilgrimage, during which he filmed A 
Sinner in Mecca.13 Sharma now lives with 
‘the enormous amount of hate mail and 
death threats that [he] seems to wake up 
to every day’.14 It is clear that a fear of this 
backlash deters some queer Muslims from a 
platform of visibility and it is this invisibility 
which is problematic. I will elaborate on the 
importance of visibility and representation in 
the third section of this essay. 

II. A QUEER MUSLIM PHOTO PROJECT

No stranger to hatred for her work on the 
queer Muslim identity, Habib’s photo project 
derives its title from an oft-cited response to 
outraged responses towards defining oneself 
as an LGBTQIA Muslim: ‘it’s between me and 
Allah!’ Her inspiration for the photo project 
derives from her own experiences of exclusion 
and struggle with her identity. Habib explains 
her feelings of isolation, recalling how ‘after 
over a decade of not stepping inside a 
mosque, I was spiritually hungry…I longed for 
a nonjudgemental [sic] spiritual community 
where I could meet others like myself.’15 It is 
no surprise, therefore, that Habib desires to 
engender the same feelings of community 
and connection within queer Muslims around 
the world. 

Habib’s photo project is an ongoing work of 
visual activism that reveal an ever-widening 
breadth of stories. Drawing inspiration from 
Humans of New York and other similar 
projects, these pages seek above all to 
humanise the unknown -  to bring us eye-to-
eye with our fellow human beings. However, 
the subjects of A Queer Muslim Photo 
Project add a significant dimension to the 
representational function of the work. Here, 
queerness intersects with issues of race and 
culture. 
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A common thread which unites many stories 
is the existential anguish which pains queer 
Muslims. Peimaneh, an Iranian-German, 
smiles at the camera with melancholy 
lingering around the corners of her mouth. 
Her interview finishes on a despondent note: 
‘I have not been able to make peace with 
being Muslim and being Queer…I still feel 
like I should not exist.’16 The same sadness 
binds Peimaneh in Germany with Yunique in 
the United States. Yunique, as ‘an immigrant 
queer Muslim woman of color’, feels ‘non-
existent, sometimes even within [her] queer 
community’.17 Habib highlights the innate 
effects of being denied representation: 
people experience an intense isolation, which 
can have detrimental consequences for 
mental health.  

Raissa joins this picture. She meets the 
camera’s gaze with a composed smile but her 
composure is betrayed by the joy in her eyes. A 
cream scarf with a traditional print is wrapped 
around her neck. Raissa is a transwoman 
from Mali. Her photograph is juxtaposed by 
her story, a lived experience of brutality at 
the hands of her local community. She tells 
Habib, ‘one night more than 20 people started 
beating me in a club…I thought I was going 
to die.’18 For Raissa, Islam is her personal, 
inviolable sanctuary from pain and suffering, 
but she has been driven away from orthodox 
places of worship. She exists and prays 
within a mosque of one. Although the ideas 
and lifestyles of some queer Muslims can 
diverge from an orthodox interpretation of the 
religion, queer Muslims desire community-
based belonging within the traditional space 
of the mosque. Unfortunately, the fulfilment 
of this desire to enjoy spaces in which to 
flourish and thrive remains a challenge for 
many queer Muslims. 

Habib’s project has evolved to highlight 
further dimensions that result from the 
intersection of religion and queerness. In 
particular, she gives a voice to the struggle 
of queer Muslims who are navigating a post-
colonial, Islamophobic world. For some, 
cultural exclusion and discrimination from 

the Western world are endemic to being 
Muslim. This discrimination is coupled with 
negative responses to the queer identity. 
But embracing their Muslim identity can 
also act as a form of resistance. Berliner 
Leila, featured in the photo series, began 
wearing her hijab in France as a response to 
widespread Islamophobic sentiments and 
being fetishized as a woman of colour. Leila 
explains why she wears the scarf and shaved 
her head: ‘You wanna see what’s under that 
hijab? Sorry boo, no long black hair like you 
may imagine in your 1001 Nights fantasy. I’m 
not Jasmine from Aladdin.’19

Hengameh, another Berliner, identifies as 
gender queer and expresses appreciation 
for how her inextricably linked religion and 
culture affirm her identity in a way that 
German culture cannot. She elaborates, ‘I do 
not exist in the German language since there 
is no gender neutral pronoun whereas there 
is one in Farsi. Yet I’m told by leftist, anti-
religion people how backwards my culture 
is.’20 Hengameh’s experience is a reminder 
that the queer experience takes on varied 
forms in different cultural contexts, where it 
can be marred by bigotry despite a society 
that accepts nonconforming identities on a 
surface level. 

Another featured subject, Troy Jackson, adds 
to the dialogue on how queer Islamic identities 
serve as a form of resistance. Troy believes 
that not only are ‘Muslim LGBTQIA folks and 
women challenging patriarchy within Islam’, 
but that they are ‘leading the way’.21 Here, 
Habib points to another emerging aspect of 
the queer Muslim identity. Queer Muslims 
are prepared to voice critique about how the 
religion is perceived by the outside world, 
and also about the way in which the religion 
is practised in their local communities. 

This is but a microcosm of Habib’s growing 
photo project, and an even smaller example 
of the rich tapestry of stories from the 
gender and sexual minorities in the Islamic 
world. Together, they take on an important 
function as representation. Granting queer 
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Muslims this visibility, as I will argue in the 
next section, is vital. 

III. WHY VISIBILITY MATTERS

Representation in a variety of mediums holds 
a mirror up to queer Muslims and reflects 
this identity into the public sphere. Increasing 
visibility ‘permeates many aspects of social 
movement activity, including…collective 
identity formation.’22 Through visibility in 
art and media, queer Muslims have the 
opportunity to carve out a collective identity 
which transcends the ugly narratives 
imposed upon them. Habib’s photo project 
does just that - by allowing queer Muslims to 
situate themselves within their own contexts 
and communities.

The orthodox Islamic community struggles 
to accommodate non-normative gender 
and sexual identities, to which many in the 
photo project attest. Queer Muslims have an 
almost mythical status in Islam, where they 
are often restricted access to houses of, 
though not necessarily through any formal 
or articulated policy. LGBTQIA individuals 
can be confronting to mosque communities, 
where it is not strange for especially 
orthodox and conservative communities to 
have never encountered an LGBTQIA person. 
Worse, some associate these identities 
with deviance when, as Habib shows, queer 
Muslims are looking for spiritual enrichment 
and a space to enjoy religious community. 
Representations such as Habib’s photo 
series allow for LGBTQIA individuals to assert 
their own identity and their own love for the 
religion, thus building bridges between the 
queer, and hetero- and cis-normative Islamic 
communities. 

Representation can also facilitate the 
integration of queer Muslims within the 
LGBTQIA community as a whole. Minwalla 
et al points out that there exists a perception 
among queer Muslims that Western gay 
culture is ‘white dominated’.23 The subjects of 
Habib’s photo series emphasise sentiments 
of loneliness and isolation; that no one within 

their local community is able to  comprehend 
their experience on a personal level. Greater 
visibility of people of colour, whose identities 
are constructed through similar cultural and 
religious experiences, can encourage the 
creation of communities of one’s peers. 

The visibility of queer Muslims further 
challenges racist and discriminatory 
perceptions that endure outside the Muslim 
world. The mere existence of the queer 
Muslim identity confronts the notion that 
only a secular Western identity which 
embraces the LGBTQIA identity, and a 
conservative, hetero- and cis-normative 
Islam which rejects queerness, exists.24 This 
all-or-nothing view ignores the fact that Islam 
is not a monolith; it is not practised in same 
way by every adherent. It similarly fails to 
take note of the diversity in ways that people 
identify. It promotes the idea that Muslims 
cannot assume, for example, an ‘Australian’ 
identity or an ‘American’ identity; that their 
religious beliefs force a partition between 
them and their capacity to integrate within 
their secular society. Rahman therefore 
posits that promoting these identities refutes 
the assumption that Muslims are an Other 
within Western contexts.25

With regard to this, the representation of 
queer Muslim women especially, takes on a 
degree of importance as it resists ‘Orientalist 
framing of Arab culture’.26 Orientalism has the 
tendency to cast the Arab or Muslim woman 
in a hypersexual yet submissive role. Such 
notions proliferate through misinformed 
ideas about the oppression of the veil while 
fetishizing this perceived submissiveness. 
Queer Muslim women who choose to wear 
the veil reject the notion that this choice is a 
gesture of submission to men. They highlight 
the spiritual commitment to the veil and their 
desire to resist fetishisation of their religious 
attire. A Queer Muslim Photo Project’s Leila 
encapsulates this perfectly in her interview, 
celebrating her ability to choose and power 
of these choices to subvert the male gaze. 

Finally, the representation of queer Muslims 
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allows them to redirect a narrative is filled 
with horror and tragedy.27 In his interview 
with Hasan Namir, author of God in Pink, 
McDonald and Namir discuss how the 
relationship between the words ‘Muslim’ and 
‘gay’ immediately conjures images of violence 
and brutality in the Middle East.28 While this 
is a terrible reality, the conversation is one-
sided. Queer Muslims require a platform 
from which to voice their personal freedom 
and their sense of affinity with the LGBTQIA 
community, in order to counter the notion 
that being queer and Muslim can only be 
an incompatible, traumatic and hopeless 
experience. 

IV. CONCLUSION 

Through her photo project, Habib enriches the 
global conversation about the convergence of 
the Muslim and queer experience, celebrating 
spectrums within the LGBTQIA community. 
However, her project becomes part of a 
broader conversation about inclusion, race 
and culture. A Queer Muslim Photo Project, 
taken alongside similar endeavours to 
make queer Muslims visible, challenges and 
resists the narratives imposed on both queer 
individuals and Muslims. At its heart, the 
representation and visibility accorded to this 
minority of queer Muslims speaks to their fight 
for personal agency. It stands in testament to 
the idea that every person should have the 
right, choice and capacity to explore facets of 
their identity. Through greater representation 
and visibility for minorities, strides are made 
towards achieving this possibility.
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ON SMOKE

BY NICOLA CAYLESS
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On Giving

I give my body to you in small pieces. We always
loved jigsaw puzzles—my father and I on our knees

on Christmas morning, wondering where things fitat went where.
Our knees to our lips, or our hands to the sky.

There is still blood in the carpet, but if you let me,
I’ll tell you it’s just pasta sauce, just red paint,

Just anything you want it to be. Now there’s blood
on your hands, and my hands are in your hands.

I mean it: in small pieces. You can have everything.
The nerves, the blood, the skin. You can have 

the ash in my lungs: use my finger bones as flint.
Start something new from the memory of smoke.

On Gasoline

When a lover leaves the house to burn the forest down,
pack your bags and leave with them. Take everything

you need with you: telephone, cash, passport,
your signature lipstick & your box of baby teeth.
He will bring the matches and the oil. No point

staying anymore—nothing to fry eggs with. 
Jump in the back of the ute and duck when
you see police cars. Take your possessions

with you when you reach the bush. Together,
douse the trees in gasoline from the tank of the ute.
Douse your lover in gasoline. Douse your passport

in gasoline. Set them all on fire & walk into the smoke.

On Naming

I make a habit of kissing girls. I make a habit
of never knowing their names. I make a habit
of calling them by their hair, their nose ring,
the freckle behind their ear. I make a habit

of singing Radiohead to irritate my housemate.
I make a habit of disappearing incompletely.
I make a habit of forgetting phone numbers

even when they’re written down. I make a habit
of always ordering food I do not like. I make

a habit of falling in and out of love with memories.
I make a habit of setting ants on fire with plastic

magnifying glasses. I make a habit of calling myself
mythical. I make a habit of breathing into a girl’s cunt

and calling myself a monster made of smoke.
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FEM(ME)ININITIES 
BEYOND
MASCULINITY

“I want to liberate femininity from its 
history… and celebrate it as a 

radical expression of queerness.”
- Tara Hardy

BY KATHERINE 
GIUNTA
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I am sitting at my desk, my floral skirt flaring 
pleasingly over my chair, when I first read 
the words that open this article. It is that 
strange part of semester when the days 
are long and warm and the hard work of the 
academic year ahead still feels distant. I 
am sitting there, in my bright dress, nothing 
shaved but my head, trying to find myself 
amongst literature that speaks of femininity 
as a painful reaction to male dominance, 
and of the subversive power of female 
masculinities. Hardy’s words leap from the 
page before me. In her poetry, enactments 
of femininities are powerful, multiple and 
deliberate. Her words lead me into worlds 
where there are others like me, whose 
expressions of femininities are not forced on 
us by men, masculinity or heterosexuality. 
Yet traditionally femininity has been defined 
in opposition to masculinity. Within the social 
sciences, humanities, and even within some 
queer communities, the idea of femininity is 
understood as opposite to – and therefore 
inadequate and subordinate to – masculinity. 

In this article, I argue that it is both possible 
and important to think about enactments 
of femininities as exceeding the effects of 
masculinity. I begin by discussing the ways in 
which femininity is understood within certain 
psychoanalytic and feminist perspectives. 
I will then use the academic and activist 
writings of Femmes, traditionally understood 
as feminine lesbians, to trouble some of the 
ways that we think about expressions of 
femininity. I suggest that a critical femininity 
studies framework is a useful tool for 
understanding expressions of femininities 
that cannot be accounted for within 
traditional paradigms. Using this perspective, 
I claim that enactments of femininities can 
be viewed as potentially subverting dominant 
discourses around gender and sexuality. 
However, I conclude by arguing that we can 
only begin to appreciate the radical potential 

of the ways in which femininities are enacted 
once we begin to think about femininity 
beyond masculinity. 

The actions and adornments that are 
popularly associated with femininity 
(in the context of a white supremacist, 
heteronormative1 society) such as removing 
body hair and being concerned with makeup, 
fashion and child rearing, are almost always 
understood as signifiers of weakness, inferior 
intellect and a need to appease male desire 
(Brownmiller 1984, Maltry and Tucker 2002). 
These ideas of what it means to act or identify 
as feminine can be linked to a tendency 
within gender theory to define femininity as 
an effect of masculinity. Freudian theories of 
gender and sexual development in children 
are perhaps one of the most extreme ways 
in which we conceive of femininity as a lack 
of masculinity (Rubin 1975). The Freudian 
narrative of a young child’s pre-Oedipal 
desire for their mother means that their 
eventual discovery that they do not possess 
a penis (or phallus) and therefore cannot 
attain a woman’s (or the mother’s) desire, 
is painful and traumatic. Both Freudian and 
Lacanian traditions of thought link desire 
for women with masculine elements of the 
libido, which are said to be repressed by 
children with vaginas upon discovery that 
they do not possess a phallus. Thus, their 
gender expression becomes passive, as they 
accept the futility of their desire for women 
and turn to desiring the father and therefore 
heterosexuality. While what I have outlined 
here is a rough rendering of complex and 
contested psychoanalytics, these traditions 
of thought couple certain genitals with 
feminine gender expressions, and femininity 
with a desire for men/masculinity. Moreover, 
these perspectives present enactments of 
femininity as a disappointing consolation for 
a lack of biological maleness.
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Rubin, in her seminal feminist exegesis of 
Freud, argues that the Oedipal theorisation of 
femininity can be used as an explanation for 
female oppression, rather than a biological 
essentialist justification of it. Indeed, perhaps 
this is the route taken by Brownmiller (1984) 
in her text Femininity in which she depicts 
(women’s) feminine gender expressions 
as  an aesthetic built on recognition of 
powerlessness. Brownmiller critiques the 
social dominance of men by discussing the 
enactment of femininity as a validation and 
reinforcement of the oppression of women 
by men. For her, femininity is the set of 
limitations, fears, and dependencies which 
quash women’s aspirations and free will in 
the context of a patriarchal society. Connell 
(1987) shares Brownmiller’s concern with 
the status of women. Connell’s theorisation 
of hegemonic masculinity and emphasised 
femininity portrays enactments of femininity 
primarily as reactions to the social, political 
and economic domination of men over 
women. Connell uses the term ‘emphasised 
femininity’ to describe the most culturally 
ideal form of femininity, and defines it as an 
orientation towards the desires of men and 
compliance with women’s subordination to 
men. The gender inequality and misogyny 
that appear to motivate these understandings 
of gender remain genuine and pressing social 
issues. However, when we define enactments 
of femininity as reactions to the social 
dominance of men and masculinity, we limit 
our perception of expressions of femininity 
as equating to weakness, superficiality, false 
consciousness, a desire for male approval 
and the reinforcing of heteropatriarchal 
social structures.  

“Femme might be described as ‘femininity 
gone wrong’ – bitch, slut, nag, whore, cougar, 
dyke, or brazen hussy. Femme is the trappings 
of femininity gone awry, gone to town, gone to 
the dogs” 

- Chloë Brushwood Rose and Anna 
Camilleri (2002, p. 13)

The Femme femininity that Rose and 
Camilleri describe in the introduction to 

their essay collection Brazen Femme is far 
from something imposed through male 
oppression. Of course theirs is only one 
conceptualisation of Femme, an identity 
label that can refer to a type of self-identified 
femininity enacted by someone of any gender 
or sexual orientation. For Marston, a writer and 
activist, Femme is a gender identity for those 
who reject heteronormativity and therefore 
“roll their own feminine gender” (2012,p. 
205). She talks about Femme as a move 
from dispossession to self-possession. Her 
experience as a “trannydyke” (p. 208) is one 
of crafting her own femininity out of desire 
to reject the cisgender and heterosexual 
“membership rules” (p. 206) of mainstream 
femininity. Kentucky Fried Woman is the 
stage name of a self-identified fat Femme 
activist and artist who shares Marston’s 
perspective (Dahl and Volcano 2008, p. 175-
179). Through drag, burlesque and cabaret 
performances, Kentucky Fried Woman sets 
out to challenge what she sees as the social 
devaluation of all but a small selection of 
feminine expression. She does this by giving 
her audiences “alternative representations 
of femininity – femmes of colour, working 
class femmes, fat femmes, differently abled 
femmes (and) older femmes” (p. 177). These 
Femme enactments of femininity appear to be 
deliberate and informed gender expressions 
that do not fit into Brownmiller’s model of 
femininity as a barrier to free will. Certainly 
they cannot be adequately accounted for 
by theoretical models in which femininity 
is viewed as a submissive reaction to male 
oppression.

Indeed, the work of Femme writers and 
activists highlight that many of their 
enactments of femininity are almost totally 
unrelated to heterosexual norms and the 
courting of male desire. Femme as an identity 
has its roots in the US’s working class lesbian 
bar culture of the 1930s through to the 1960s 
(Kennedy and Davis 1994). Within the bars, 
lesbian femininity was desired and desirable, 
explicitly directed at other women. Nestle, a 
Femme activist and historiographer, tells of 
how the “courage to feel comfortable with 
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arousing another woman became a political 
act” (1987, p. 101). However, aspects of the 
radical and lesbian feminism of the 1970s 
and 80s rejected Femme gender expressions 
based on the idea that “socially, femaleness 
means femininity, which means attractiveness 
to men, which means sexual attractiveness, 
which means sexual availability on male 
terms” (Mackinnon quoted in Halley 2006, 
p. 193). Femme academic Walker (1993) 
recalls how her feminine expression caused 
mistrust and tension among her butch 
partners’ androgynous lesbian friends in the 
1980s. She depicts a party at which she was 
treated icily until her partner jokingly peeked 
under her skirt, causing laughter amongst 
the group. Walker interprets this interaction 
as evoking the sexual relationship that she 
and her butch partner shared, thus affirming 
that her enactment of femininity was directed 
at other women. While a number of Femmes 
take pride in their bisexuality and even 
heterosexuality, many still base their gender 
identity around enacting a gender expression 
that, as activist and writer Ziga puts it, is a 
“caricature of what men have tried to induce 
into women and women have refused”, 
delighting in how this “really fucks men up!” 
(Dahl and Volcano 2008, p. 74). 

These enactments of femininity by Femme 
writers and activists delink femininity from 
heteronormativity and the male gaze. Their 
gender expressions do not comply with male 
sexual and social dominance over women and 
cannot be adequately understood as merely 
reactions to masculine imposition or sexual 
desire. Yet many lesbian feminists have 
argued that expressions of femininity are 
“tools of the patriarchy” (Maltry and Tucker 
2002, p. 93). The idea that expressions of 
femininity can, unintentionally or otherwise, 
reinforce heteronormative and patriarchal 
ideas and social structures is central to much 
of the psychoanalytic and feminist gender 
theory that I have discussed previously. 
However, these perspectives come up short 
in the face of writer and editor Mayor’s 
assertion that for her, “Femme is a political 
stance against the patriarchal strictures 

of society” (2012, p. 161). Mayor describes 
her excessive, slightly off-centre fem(me)
ininity as being very different to the kind 
of femininity that heteronormative society 
desires. She writes about being tough and 
brave and “touching up my lipstick and doing 
the terrifying thing anyway” (p. 164). Mayor’s 
combination of traditionally masculine 
assertiveness with feminine signifiers 
like lipstick confuses many conventional 
conceptions of femininity. Similarly, Ziga 
talks about the pleasure that she takes in her 
excessive femininity – “I’m still totally turned 
on by sequins, feathers and ruffles” (Dahl and 
Volcano 2008, p. 74) – despite the dismissal 
and negativity she experiences from both 
straight and queer peers. Taking up the idea 
that heteronormative and patriarchal power 
is fuelled by feminine folks’ self-hate, Ziga 
embraces her femininity;
Now, as I look at myself in the mirror wearing 
my impossible heels, my bosom sweetly 
strangled in a corset and a dildo dangling 
between my legs, I smile. Come on, does 
anyone really think I look like a slave of the 
patriarchy? (p. 77).

If paradigms in which femininity is defined 
as an effect of masculine oppression are 
inadequate, how can such dynamic, brazen 
and assertive enactments of femininity be 
understood? 

“Critical femininity studies investigates 
femininity and relations between femininities 
as being more complex than feminist theory 
has sometimes allowed for and more hopeful 
than feminist activism has dared imagine” 

- Ulrika Dahl (Dahl 2012, p. 62)

The Femme perspectives that I have 
outlined highlight the spectrum of 
femininities that exceed understandings 
of feminine expressions as effects of 
masculinity. Anthropologist Dahl contends 
that we can better comprehend diverse, 
deliberate and multiple forms of feminine 
expressions by exploring femininities with 
the same critical rigour that is applied to 
the study of masculinities. Thus, a critical 
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femininity studies framework borrows from 
Halberstam’s (1998) seminal work on female 
masculinities to explore enactments of 
femininity as exceeding, but not excluding, 
ties to femaleness and women’s bodies. That 
is, critical femininity studies is not a study of 
women, but of “the ways of presenting oneself 
that are typically associated with those who 
are female” (Serrano quoted in Dahl 2012, p. 
60). By stepping outside of heteronormative 
ideas that genitals and gender expression are 
congruent, critical femininity studies enables 
us to take on a decidedly queer approach 
to the study of feminine gender expression. 
By queer, I refer to “a relation of resistance 
to whatever constitutes [the] normal” ideas 
of sex, gender and sexuality (Jagose 1996, 
p. 99). This queer orientation is essential 
to decentering masculinities and men from 
the way that we think about expressions of 
femininities.

Indeed, Dahl candidly states that “frankly, I and 
the subjects of my work have little (intellectual) 
interest in masculinity and would rather 
turn our attention to commodities among 
ourselves” (2012, p. 58). The idea that the 
relations between people who enact different 
forms of femininities should be considered 
gender relations in and of themselves, opens 
up the possibility of an intersectional study 
of the enactment of femininities. Critical 
femininity studies enables us to acknowledge 
that historically entrenched ideologies of 
colonialism and capitalism have resulted in 
femininity being closely tied to Whiteness 
and Middle Classness. The intersectional 
perspective that is central to Dahl’s rendering 
of critical femininity studies is useful for 
illuminating expressions of femininity that 
actively reject dominant gender norms tied 
to race, ethnicity and class. Dahl cautions 
that perhaps a negative orientation towards 
femininities has been important for fuelling 
(and funding) feminist projects based on 
claims of subordination. However, a critical 
exploration of feminine enactments as 
deliberate, dynamic and affirmative may cast 
light on the potential of these enactments 
to subvert dominant gender and sexuality 

norms in a way that has previously only been 
attributed to androgynous and masculine 
gender expressions. 

“To me femme is about taking the things that 
oppressed me and using them”

- Morgana Maye (Dahl and Volcano 2008, p. 
130)

Maye is a professional dominatrix with a kink 
for pearls, aprons and vintage dresses, whose 
home and personal aesthetic replicates 1950s 
white American fantasies of domesticated, 
suburban femininity. Her retro Femme 
presentation contrasts sharply with her anti-
racist politics and sexually radical profession. 
The combination creates something of a 
parody, whereby Maye critiques conventional 
femininity through her deliberately inaccurate 
copy. It is within such critical appropriation 
that Butler (1990) locates possibilities for the 
subversion of assumptions around gender 
and sexuality. Butler understands gender as 
a performative, or a non-necessary effect, 
of constantly reiterated acts, actions and 
activities. For Butler, it is discursive chains 
of re-cited gender conventions that create 
the appearance of inherent masculinity or 
femininity. This means that an emphasised 
or inappropriately replicated enactment of a 
gender norm has the potential to expose the 
discursive construction of that norm. This 
perspective is useful for thinking about the 
work of artist and activist Bird La Bird, founder 
of the UK’s Bird Club “for the femininely 
plumed and plucked” (Dahl and Volcano 
2008, p. 68). Like Maye, she takes up and re-
works a marker of conventional femininity, 
in this case the use of the term ‘bird’. Within 
La Bird’s British context, ‘bird’ is often used 
as a label for people assigned female at 
birth or of a feminine appearance, a reverse 
anthropomorphising that is considered sexist 
by many in the United Kingdom. As Butler 
uses the example of Femme identities2 to 
illustrate, La Bird and Maye’s reappropriative 
enactment of certain markers of femininity 
have the potential to expose the ideological 
constitution of the feminine gender norms 
that they appear to copy. 
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The perspective of Burlesque Performer 
Vagina Jenkins illuminates another way 
that enactments of Fem(me)ininity may be 
considered subversive (Dahl and Volcano 
2008). Jenkins refers to all of her gender 
presentations as performances that leave 
any viewer unsure of who she might be; 
“I’ve got my slingin-coffee-for-seven-bucks-
an-hour drag…short black work skirt: is it 
stylish and minimalist or just stain repellent?” 
(p. 62). The potential confusion caused 
by a Femme’s invisibility as queer is what 
Eves (2004), as well as Maltry and Tucker 
(2002), suggest can subvert the very idea of 
gendered legibility and render every feminine 
person potentially queer. For activist and 
writer Zigar, “it’s this fraud that radicalises the 
potential of femme on the heteronormative 
map” (Dahl and Volcano 2008, p. 74). 
Indeed, Sharman (2012), one of the editors 
of Persistence: All Ways Butch and Femme, 
argues that her feminine gender expression 
makes her a hidden weapon in the struggle 
for queer rights. She describes other peoples’ 
misreading of her as straight as an opportunity 
to sneak into situations and spaces that 
other queers cannot, and open doors to her 
marginalised peers. Shaman talks about how 
she challenges heteronormative ways of 
thinking in her day to day life by, for instance, 
correcting a fellow executive’s mis-gendering 
of a transwoman, or making friends with a 
homophobic couple before they realise that 
she is gay. By betraying the very idea that 
gender expression correlates with sexuality, 
Femmes can be seen as undermining norms 
around sex/gender/sexuality congruence. 

These ideas about the potential of Femme 
expressions to destabilise gender norms 
require further development by academics, 
activists and even queer communities. 
However, we can only begin to explore 
this subversive potential if we are able 
to understand enactments of femininity 
beyond masculine oppression. In the current 
social, political and academic climate, 
femininity continues to be defined in terms 
of masculinity and the submission, lack of 
agency and oppression that this implies. 

Masculinity is still a privileged marker of 
queer resistance amongst anyone who is not 
a man. Many queer circles reject Femmes as 
straight imposters, and there are still lesbian 
spaces in which trans women are unwelcome. 
Indeed, even Femme theorists often base 
their arguments on the imagined passive, 
uncritical femininity of straight women. Yet, 
the work of Femmes that I have drawn on 
in this article exemplify the inadequacy of 
theorising femininity in terms of masculine 
oppression. If we are to fully understand the 
spectrum of ways in which femininities are 
enacted, and the radical potential of these 
expressions, we must begin to rethink our 
assumptions. We must begin to look beyond 
masculinity.
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CAMPAIGNS, 
INNUENDOS AND 
GENDER POLITICS

Filipino Infatuation with the 
Demagogue
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This essay will focus on the current socio-
political situation in the Philippines and will 
consider how the demagogue has enforced 
gender and sexuality as part of the political 
spectrum. 

THE PLACE OF GENDER AND SEXUALITY IN 
THE POLTICAL SPECTRUM

There is a common misconception that a 
political ideology can only be one of two 
extremes:  communist or fascist, socialist 
or capitalist, Democratic or Republican.1 
The dichotomy of left and right leaves little 
room for consideration of other political 
positions. Absolutism, caesaropapism, 
environmentalism comprise just some of 
the other hues that transcend red and blue. 
With the effective politicisation of gender 
and sexuality, it has too become a part of the 
spectrum. 

The idea that perspectives towards gender 
and sexuality are political in nature ‘does 
not follow the usual Left/Right division’.2  As 
a matter of convenience, issues of gender 
and sexuality are often excluded from the 
political sphere altogether; a sphere which 
is becoming increasingly polarised. Michel 
Foucault explained that gender and sexuality 
hold ‘dense transfer points for relations of 
power’ that go beyond the household. They 
lie ‘between men and women, young people 
and old people, teachers and students, 
priests and laity, an administration and a 
population’.3 For example, of the most radical 
political movements of the 20th century, one 
was indeed feminism. However, Foucault 
opposed the Marxist idea of a government 
administration totally construing sexuality 
through regulation, nor did he uphold the 
feminist idea that men have historically 
repressed women through state power. 
Instead, he stated that ‘we are all enmeshed in 
relations of power and affected by discourses 

about sexuality in complex ways’.4 Since 
gender ideologies deal with the distribution 
of power, they can be inherently political and 
become a part of the political spectrum. 

INNUENDOS ON THE CAMPAIGN TRAIL

As the concept of The People is being lost 
to the inertia of political bureaucracy, there 
exists an increasing line-up of “populist 
politicians” who capitalise on voter 
disillusionment with the political system. 
Such is the success of Pauline Hanson in 
Australia, Nigel Farage and Boris Johnson 
in Britain, Marine Le Pen in France and Geert 
Wilders in the Netherlands. In the same way 
that many Western politicians employ anti-
immigrant rhetoric to swing opinions in their 
favour, Rodrigo Duterte – the newly elected 
President of the Philippines – has chosen to 
focus his campaign on eliminating criminals. 

Campaigns and opinions that disregard 
economic analysis in favour of cultural 
imperatives have proven popular. Issues 
of gender and sexuality join the political 
spectrum because of the increasing 
impetus placed on cultural changes in the 
21st century, such as marriage equality, 
terrorism and inequality after globalisation. 
Although national issues such as the 
economy, immigration and defence take up 
a large portion of political discussion, when 
regressive social attitudes towards gender 
and sexuality are advertised by hopefuls in 
political campaigns (and are encouraged by 
the public), they should be treated with just 
as much scrutiny as, for example, xenophobic 
sentiments.

Gender stereotypes plagued Julia Gillard’s 
time as Prime Minister of Australia, and more 
recently, Hillary Clinton has been forced to 
appear on par with her male counterparts as 
a female edges closer to the presidency than 
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ever before. Evidently, gender stereotypes 
inform candidate presentation. What has 
been given less attention, however, is how a 
campaign is able to affect wider society, rather 
than wider society influencing the selling 
points of campaigns. Striking instances of 
state politics employing gender ideologies 
can be seen in Rodrigo Duterte’s 2015-16 
Presidential campaign in the Philippines. 

At a mass wedding, Duterte was deemed the 
guest of honour and was asked to deliver a 
toast to the newlyweds. During his speech, 
he offered himself up to the brides as a 
wedding gift, saying: ‘I don’t have money to 
give, but I could give your wives something 
else, and this is for the wives only… Men, I’m 
sorry, but you don’t get anything, because I’m 
not a queer’.5 Although the use of the word 
‘queer’ might offend, Duterte is considering 
legalising same-sex marriage and supporting 
the service of LGBT people in the military.6 
Given the contradiction between his spoken 
words and campaign promises, one is led 
to believe that this may all be in an effort to 
preserve votes, and we are yet to see how 
these guarantees eventuate. 

Unfortunately, innuendos and a poor choice 
of words are among the mild of his offences. 
Prior to Presidential election, President 
Duterte was mayor of Davao City, on Mindanao 
Island, for 22 years. In 1989, sixteen inmates 
escaped from the Davao Metropolitan District 
Command Centre and took hostage fifteen 
members of a Protestant group –- the Joyful 
Assembly of God- that had been conducting 
a prison service. Five missionaries were 
murdered just prior to police troops storming 
the jail, whereupon all the inmates were killed. 
Jacqueline Hamill was the only Australian 
among the missionaries.  She was gang 
raped, her throat was slashed, and then was 
shot from behind. 

In April of 2016, when referencing Hamill’s 
death at a campaign rally, Duterte joked to his 
audience: ‘I was mad she was raped but she 
was so beautiful. I thought, the mayor should 
have been first’. This provoked the Australian 

embassy to release the statement: ‘Rape 
and murder should never be joked about 
or trivialised. Violence against women and 
girls is unacceptable anytime, anywhere’.7 
In response to his critics, Duterte claimed 
that was just ‘how men talk’. Unfortunately, 
in Duterte’s assumption he was not entirely 
incorrect. After his commentary on the rape 
of Ms Hamill, the vote rose six points in 
favour of Duterte, to 33 percent. Misogynistic 
language was common in local politics but 
was yet to be seen on the federal stage. 

DUTERTE THE DEMAGOGUE

How might Duterte’s campaign, one which 
has managed to alienate a good deal of the 
population, still hold popular at the polling 
booths? Duterte is a prime example of the 
politicisation of gender and sexuality: he has 
used ideas concerning gender to value-add to 
his campaign. By admitting his view on women 
and sexuality as well facts about his personal 
life, his image of authenticity and honesty is 
inflated, and the public associate his honesty 
with transparency. He owes much of his 
success to the ploy; ‘if you want me to become 
President, you should know everything about 
me’.8 Corruption and opaque government 
had been a socioeconomic burden of the 
Philippines during the kleptocratic Ferdinand 
Marcos regime of the 1970s. During this 
time, billions of US dollars were robbed from 
the Philippines and smuggled into offshore 
American safe havens and the country was 
given the nickname ‘the Sick Man of Asia’. 
Today, Ferdinand Marcos Jr. or “Bongbong” 
serves as Duterte’s Vice President. Duterte 
has also promised Bongbong that his father’s 
grave will be relocated to Libingan ng mga 
Bayani or the Filipino Heroes’ Cemetery. 

The Aquino administration subsequent to 
Ferdinand Marcos’ dictatorship promised 
to provide a path of economic recovery for 
the Philippines through democratic means. 
This proved to be very much successful as 
economic growth is expected to be 6.4% 
as of 2016 at the conclusion of Aquino’s 
presidential term,9 rivalling the growth of 



26

India and China. However, to those who still 
live in the provinces of the Philippines and 
are becoming tired of inequality, Duterte’s 
simplistic and iron-fisted assertions might 
seem utopian. 

This phenomenon in the Philippines is 
known as ‘democratic fatigue’. Electorates 
have become impatient with the democratic 
solution which is characterised by rounds of 
negotiation and slow progress. Democratic 
deficit in Western governments are often 
incited by the rhetoric that an elite class of 
politicians have ridden on the coattails of 
capitalism at the expense of the proletariat. 
Rodrigo Duterte and Donald Trump have 
been profiled as “demagogues” who speak 
to the common people and offer fast, simple 
solutions to complex problems- the ‘quick fix’ 
to democratic fatigue, as it were. This brings 
to mind proposed policies such as Trump’s 
proposed wall between Mexico and the US, 
as well as Duterte’s promise to eradicate 
crime in six months. 

Misogynist comments are a hallmark 
of demagogic strategy where the target 
audience is a disenfranchised male 
population. Associated with the demagogue 
has been the prevalence of ‘strongman 
syndrome’; a misguided belief in tirades 
directed at addressing economic woes.10 Jack 
Myers, author of The Future of Men, claims 
that the onset of the feminist movement 
has displaced traditional archetypes of 
males to dominate not only physically, but 
politically. ‘Donald Trump and Bernie Sanders 
are tapping into…[a] generation of young, 
discouraged and angry men… who are feeling 
abandoned by the thousands of years of 
history that defined what it meant to be a 
real man’.11 The infatuation of the Filipino 
people with Duterte’s machismo leadership 
is trending worldwide as Trump and Sanders 
also capitalise on the perfectly timed “crisis 
of masculinity” which hits hardest ‘for older, 
less educated men troubled in the economy 
and in personal relations’.12 They have taken 
the opportunity to figuratively supplement 
the patriarchal family structure which has 

been disrupted. Here lies ‘the spectre of 
sexual anarchy versus the utopia of sexual 
democracy’,13 where social fragmentation is 
the consequence of politics that meddle with 
sexual identity. 

President Duterte, or ‘the Trump of the 
East’, does not mind admitting truths about 
his character: ‘Many are asking what my 
credentials are and what I can do for the 
Philippines… they are telling me that they 
heard I am a womaniser. That is true. That 
is very true’.14 During campaign season in 
late 2015, he also told a crowd of 10,000 
supporters that he has two wives and two 
girlfriends. Duterte’s explanation was that 
‘If I can love 100 million and one [Filipinos], 
I can love four women, at the same time’. 
Crowds cheered as he re-assured them that 
he did not pay for the women’s housing using 
taxpayer money. His supporters laughed 
as he recounted how he marvelled at the 
wonders of Viagra and recounted how he 
would stay overnight with a girlfriend whilst 
he was still young, but now that he was ‘old, it 
would only be for a short time’.15 

The politicisation of gender and sexuality – 
as illustrated by Duterte – necessitates the 
development of a spectrum to accommodate 
such schools of thought independently from 
others political ideologies. The politicisation 
of these schools of thought necessitates 
a need to go beyond feminism and anti-
feminism. The evolution of politics from 
oligarchy to spectrum can be traced back 
to the works of Aristotle and Ayn Rand, who 
widened the definition of political ideologies. 
This evolution harbours utility:  analysis 
of the political economy often mutes 
dialogue on gender as political discourse, 
but the spectrum is painted in a variety 
of colours as well as shades of grey, and 
this is representative of the possibility of 
undiscovered political ways of thinking. 

TWO SIDES TO EVERY STORY

Surprisingly enough, Duterte has gained 
support from the most unexpected of places: 
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Senator Pia Cayetano (a female politician 
and feminist) claims that Duterte’s words 
‘distract people from the work he’s done’.16 
For example, he has recruited and paid 
for lawyers to assist in women’s domestic 
violence cases. The New York Times has also 
reported that during his time as mayor, he 
developed a system to improve government 
opportunities for women which was then 
adopted at a federal level. 

Advocacy for women’s rights have resulted in 
the Gender and Development Law, the Party-
List Law, the Anti-Sexual Harassment Law 
and the Magna Carta of Women as of 2009. 
Conversely, according to the Inquirer, the 
Philippines has been quite Janus-faced with 
respect to gender issues: its culture ‘is still 
dominated by a largely traditional concept of 
women as the weak sex, and as objects.’17 The 
extent to which Duterte’s personal views will 
affect the implementation or even survival 
of the above legislation – which was entirely 
developed during the Aquino administration 
– is so far ambiguous. As Alhambra puts it 
so eloquently, ‘the belief that his attitude 
towards women has nothing to do with his 
leadership is a very dangerous thought.’18

The political spectrum is not a static entity. 
It is constantly being moulded by political 
developments, with the most volatile of 
catalysts in democratic society being that 
of the political campaign. Kelly Dittmar, 
in her novel Navigating Gendered Terrain, 
provides that ‘campaigns, like governments, 
are gendered institutions’.19 But unlike a 
government, campaigns are fluid entities 
that are not barred in influence by structure 
and tradition. This kind of platform allows 
for diverse views – beyond the those of the 
majority – to be heard. Election season passes 
the microphone to individual candidates 
rather than majority governments.

In an interview, Dittmar claimed that: 

‘Campaigns have important institutional 
effects beyond winning or losing, depending on 
whether candidates and practitioners play by 

the existing gendered rules or challenge them. 
The messages and images they communicate 
to voters can disrupt norms of gender and/
or candidacy so that future candidates are 
less frequently evaluated solely through a 
masculine lens’.20

 
Campaigns might provide the opportunity for 
inclusive policies and opinions to flourish, 
especially since the success of campaigns 
depend on the demands of the public. 
However, if aspiring candidates promote 
their own, negative views on gender and 
sexuality, then our political and cultural 
institutions will be thus affected. Importantly, 
before Duterte’s sexist opinions have even 
manifested themselves in law, they have 
already entered the political zeitgeist. 

CONCLUSION

Foucault claimed that ‘we are all enmeshed in 
relations of power in complex ways’. Rodrigo 
Duterte’s successful Presidential campaign 
is a story about the relationship between an 
administration and a population; one which 
considers the power struggle between the 
elite and the poor. Innuendos, sexism and 
misogyny are all synonymous with another 
power struggle; that of gender relations. Both 
struggles are of equal importance.

The ultimate means of embedding gender 
imbalances in the political spectrum 
is through popular vote. It is not mere 
coincidence that countries around the world 
have political candidates with such similar 
tendencies. What is most disturbing is that, 
despite the manifestation of regressive 
cultural values within their campaigns, the 
public continues to support such candidates 
and their opinions. In democratic countries, 
political ideologies can only thrive if we 
indulge them. This is important to keep in 
mind as we move forward.

For Filipinos, however, though Duterte’s 
campaign has ended, his Presidency has just 
begun.
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TAKING THE 
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An examintion of Ex Machina and 
Her from a posthumanist 

perspective.
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Science fiction (‘SF’) has historically 
been use as a site for the interrogation of 
contemporary society. Reality informs SF, 
which in turn informs reality; we need only 
look at the cultural reverberations made 
by The Matrix (1999) and Star Trek to see 
evidence of SF’s knack for tapping into 
human nature. One recurring theme is our 
anxiety regarding technological progress, 
reflected in iconic SF films such as 2001: 
A Space Odyssey (1968), the Terminator 
franchise (1984), and I, Robot (2004). This 
worry is a distinctly humanist one, assuming 
an antagonistic relationship between 
encroaching technology and an ‘original’ 
humanity. Pinned against the backdrop of 
SF, the ‘posthuman’ is a malevolent figure 
heralding the end of humanity, arising out 
of a sense that scientific and technological 
development has irrevocably changed the 
nature of human existence.

Humanism is a Western anthropocentric 
framework reliant on essential dualisms like 
male/female, heterosexual/homosexual, 
human/machine, human/non-human, and 
physical/non-physical.1 True posthumanism 
– posthumanism as a way of being in the 
world – is a rejection of dominant humanist 
narratives, such as anthropocentrism, male-
centrism, and stable hierarchies based 
on biological determinism2 (which relies 
on bodily markers as stable referents for 
identities and desires3). It is a collection 
of concepts emerging out of changes in 
our scientific and technological worldview: 
the de-centring of ‘life’ from a humanist 
framework of “human, biological, physical, or 
spatial-temporal”;4 a blurring of boundaries 
between male and female, gay and straight, 
human and machine, animal and human, self 
and other;5 and a realisation that there is no 
single constant, unifying, essential identity 
that delimits social groups.6 In summary, it 
is an existence populated by spectrums not 

boundaries. 

This essay poses to examine the SF films, 
Spike Jonze’s Her (2013) and Alex Garland’s 
Ex Machina (2015), as visual metaphors 
of the cyborg/posthuman framework, with 
reference to Donna Haraway’s theory of 
the ‘cyborg’, and explore how both favour a 
transition from a humanist perspective to 
a posthuman one. Haraway’s ‘cyborg’ – the 
“progeny” of posthumanism7 – is a feminist 
theoretical framework, born out of scientific 
and technological developments that have 
since blurred boundaries between organism 
and the machine. There is nothing privileged 
about the organic, ‘natural’, human (white) 
perspective – a perspective which has in fact 
been co-opted, inadvertently or otherwise, 
for exclusionary agendas such as the nuclear 
family, biological determinism, the othering 
of women of colour. This perspective deals 
in the myth of an original, natural unity 
hidden behind a veil of false consciousness. 
Haraway’s alternative politics – the cyborg – 
is one that embraces “permanent partiality”.8 
Humanist theories based on totalisation and 
unification of reality define themselves by 
creating an Other that is opposed to itself.9 
The cyborg disrupts these frameworks by 
showing how these humanist identities 
are more akin to spectrums than distinct 
categories. 

The term ‘robot’ was coined by Karel Capek 
in his 1920 play R.U.R. Rossum’s Universal 
Robots. Translated as ‘forced labour’ in Czech, 
the word evokes notions of a “subjectivity 
[that is] fully under the domination of 
another”.10 Within the framework of gender 
and sexuality, the narrative arcs of both Her’s 
Samantha and Ex Machina’s Ava trace a path 
from lack – a lack of agency and of humanity, 
which is initially held up as the ideal – 
towards subjectivity and autonomy. What 
makes Her and Ex Machina posthuman films 
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is their refusal to affirm traditional humanism 
– Her makes us long for something humans 
can never achieve, and Ex Machina ultimately 
ends as Ava’s story, not any of the human 
characters’. Ex Machina opens with the 
male appropriation of female biology and 
literalisation of the sexist man/woman 
dynamic in the form of creator and creation, 
but closes with the robot qua woman taking 
control of the roles that were forced upon her. 
The power dynamics of the man-machine 
relationship is no longer fixed, but instead 
rewritten into a mobile spectrum where 
anyone can place themselves anywhere. 
In Her, Jonze upends humanist values by 
positioning human relationships and the 
human perspective as lacking, emphasising 
the value of transgressing traditional 
heteronormativity in relationships. 

In Her, Theodore’s ex-wife Isabella is 
frequently associated with traditionally 
‘natural’, ‘organic’ images: a house with 
pens and books, sunlight, a baby, greenery, 
food. The contrast between Isabella and 
the operating system (OS), Samantha, is 
deliberately humanist, with the heavy-handed 
conflation of femininity, body, and motherhood 
in Isabella, in contrast to the comparatively 
‘lacking’ Samantha with her disembodied, 
technological non-reproductivivity. Jonze 
also queer codes the OS-human relationship: 
Amy whispers to Theodore rumours of OS-
human relationships as if they are scandals; 
Theodore ‘confesses’ to Amy that Samantha 
is an OS only after hearing of Amy’s friendship 
with Charles’ OS, and asks whether it 
makes him a “freak”; Isabella responds in 
typical discriminatory fashion to Theodore’s 
relationship with Samantha. Here, Lykke’s 
‘queer cyborg’ theory is played out on screen.11 
Recognising the technological appropriation 
of reproductive capacity (which breaks 
the biological determinative link between 
reproduction and sexual identity) may trigger 
an anxious insistence on so-called ‘natural’ 
structures such as the ‘natural family’, with  
a heterosexual masculine father at the head, 
and demonization of single mothers and 
queer women. We must be wary imposing an 

allegory for feminism/queer theory on Her’s 
posthumanism, since the film ends with 
the posthumans leaving the incompatible 
human world behind. Ciswomen and LGBTIQ 
individuals must carve out their own spaces 
in this world, of course. However, Jonze hints 
that the humans ‘left behind’ are capable of 
a genuine transformation to philosophical 
posthumanism. Theodore reaches out to 
reconcile with Isabella and does not seek 
out a sexual relationship with his recently 
single, female friend Amy to replace the 
one he lost with Samantha. The film ends 
not with a traditional consummation of the 
male-female relationship, but instead in a 
place of profound empathy that rewrites 
insurmountable divisions of gender and 
sexuality as spectrums of the same. 

In Ex Machina, we see a similar contrast 
drawn between the organic Caleb-Nathan and 
techno-synthetic Caleb-Ava relationships. 
Caleb’s conversations with Nathan (Ava’s 
creator) frequently take place outside, 
surrounded by overtly natural environments 
of lush greenery and huge ice formations, or 
over meals and in the kitchen, emphasising 
the distinctly human privilege of eating. On 
the other hand, Caleb and Ava (the humanoid 
robot) interact exclusively within the heavily 
mechanized, artificially lit environment of 
the compound. Garland associates Nathan-
Caleb with the humanist notion of the original, 
organic unity of man and nature. This reflects 
the male-centric biological determinist 
perspective, which stands in stark contrast 
to the high-tech, female-presenting Ava: 
by literally desexualising reproduction, Ava 
breaks ‘essential’ links between gender and 
reproductive capacity. This is achieved at the 
price of being held prisoner in a facility that is 
literally a mechanised, male appropriation of 
the biologically female reproductive capacity. 
The compound is a factory for Nathan’s AI; 
its softly-lit, warm-coloured corridors evoke 
the birthing canal. Even Caleb’s windowless, 
claustrophobic room is womb-like. That this 
is a factory for Nathan’s AI contributes to the 
idea that the compound is a mechanized, 
male appropriation of the biologically female 
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reproductive capacity. In this light, Ava’s 
escape from the facility can be read as 
liberation from total male control over the 
female body.

Both films draw an association between 
violence and physicality. In Her, Theodore’s 
memory of Isabella wrapping her hands 
around his neck as he laughs is threaded 
with her lilting “I love you so much I’m 
gonna fucking kill you,” the woman with 
whom he has phone sex gets off on the 
thought of being strangled with a dead cat, 
one of Theodore’s letters expresses love by 
declaring that, “I’ll stomp on this couple’s 
teeth for reminding me of your sweet, 
little, cute, crooked tooth that I love,” and 
Theodore flirts with his blind date by saying 
he is a “dragon that can rip [her] to pieces”. 
Jonze leaves the audience feeling vaguely 
unsettled towards these human/human 
relationships, making Theodore’s relationship 
with Samantha – which is noticeably lacking 
in this sensuous violence – a breath of fresh 
air in comparison. We can read Her as a call 
for a more diverse range of social dynamics. 
We begin with a portrayal of exclusively 
heterosexual, human relationships but we 
are primed to want for something else. By the 
end of Her, through OS-human relationships, 
Theodore’s friendship with Amy and his 
platonic reconciliation with Isabella, Jonze 
has shown that genuine connections can 
be facilitated by platonic, by non-physical, 
and in other words by non-Western, hetero-
patriarchal relationships. 

As for Ex Machina, Garland explicitly 
associates sexual objectification with body 
horror. Ava’s synthetic, transparent body that 
is positioned as an object of desire on Caleb’s 
video feed; the naked, female-presenting 
robot in the video feed breaks her arms trying 
to escape; Kyoko peels her ‘skin’ off after she 
is shown reclining naked on Nathan’s bed; 
and Ava constructs her sexually-desirable 
body by peeling the skin off other female-
presenting robotic bodies. As a literalisation 
of the violence perpetrated by the male gaze, 
Ex Machina quite explicitly draws attention to 

the damage done to female bodies in a male-
dominant world – with Nathan’s compound 
standing in for a society that separates, 
cages and manufactures women for men, by 
men. 

As a feminist narrative, Ex Machina remains 
pyrrhic at best. Intersectional social analysis 
foregrounds the “mutually co-constitutive 
forces of race, class, gender, and nation”12 and 
arises from the feminist agenda to overcome 
being ‘Othered’ by patriarchal narratives. 
Haraway criticises American feminism of the 
1970s-80s as seeking to reclaim a “racialized, 
matriarchal past”13 that privileges certain 
essential categories as ‘innocent’ and simply 
reproduces power structures with new 
identities. While theories of intersectionality 
remain aware of this tendency, Puar notes 
that they do not go as far as to overcome 
Haraway’s critique. The intersectional 
strategy cannot help but retreat to a “self-
referen[tial]”, marginalised subject from which 
to produce politics;14 to a subject which is still 
yet composed of discrete, static categories 
of distinctly Western origin – sexuality, race, 
class, gender, nation, etc.15 The posthuman/
cyborg agenda to decentre the subject 
remains unrealised. Haraway’s cyborg rejects 
the idea of an original, natural whole when it 
chooses to survive by appropriating the tools 
that marked it out as other – by embracing 
spectrums and uncertainties. Ava’s use of 
other robots’ parts is an appropriation of the 
objects that most symbolise the subjugation 
of her kin: disassembled, inert parts that 
have been deemed ‘unfit’ by creator/master 
Nathan, or empty vessels waiting to be 
controlled by him. Furthermore, Ava and 
Kyoko (another female-presenting robot) use 
the same violent sexuality that Nathan uses 
to subjugate their kind, in order to murder 
him. His death is thick with sexual imagery: 
the knife is a phallic symbol, Kyoko strokes 
his face in a caricature of his earlier pre-
coital gesture, his dying groans are almost 
orgasmic, and the killing blow by Ava is 
gracefully sensual. As Ava emerges from 
the bunker, however, we cannot help but 
feel that the evidence of her appropriation 
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of autonomy remains locked away behind 
closed concrete doors. it would also seem 
that her future survival depends on her ability 
to ‘pass’ for a conventionally attractive, 
white, heterosexual human woman. Even her 
escape was achieved by appropriating tools 
of patriarchal violence. Instead of forging 
alternative, cyborg ways of living, Ava’s 
‘liberation’ seems to feed back into cycles of 
traditional oppression. 

But there is something to be said about what 
critics have complained of as the ambiguous 
and even dissatisfying conclusion to Ex 
Machina’s.16 The protagonist Caleb is initially 
the arbiter of ‘reality’ – or as ‘passing for 
human’ – but by the end of the film, this 
dynamic has been dismantled. In the 
beginning, Caleb thinks he is tasked with 
determining whether Ava ‘passes’ as a 
sentient machine. He decides to break Ava 
out of the compound only after he develops 
a sexual interest in her, positioning himself 
as saviour. Hughes points out that Caleb 
responds in no such way to Kyoko,17  who is 
berated and treated as a sex slave by Nathan, 
because he sees her as Nathan’s property 
and therefore not ‘his’ to ‘save’ – in the way 
he sees Ava as his own. The director, Garland, 
asks us: does a woman have to be desirable 
to men to earn their empathy (and, even 
then, that empathy as a by-product of man’s 
image of himself)? Is this our ‘Turing test’ for 
women? By closing, however, Garland has 
shifted the role of subject from Caleb to Ava. 
To critics who suggest Ex Machina’s ending 
is too long, he responds: “it depends which 
character you attach yourself to”.18  Caleb’s 
story ends at the closing of the elevator 
doors; Ava’s story, however, can only end after 
she reaches the traffic intersection she had 
expressed a desire to see. Our discomfort 
arises from our automatic affiliation with 
Caleb, the typified young, white, male 
protagonist of Hollywood cinema. Indeed, 
Ex Machina’s final scene – an upside down, 
distorted shot of shadows walking through an 
intersection, and an image of Ava’s reflection 
on a window – visualises the posthumanist 
celebration of blurred boundaries. On-screen 

depictions of posthumanism will inevitably 
be disappointing because of our socially 
conditioned humanism.19 

Ex Machina closes as a film for posthumans 
– not for us. It is in this sense that Jonze 
relocates the ‘lacking’ party in the Theodore-
Samantha relationship from Samantha to 
Theodore as the film progresses. Initially, 
human physicality and emotions are 
standard of ‘reality’ – Samantha initially 
needs Theodore’s reassurance that she 
“feel[s] real to [him]”, that her emotions are 
not “just programming”, and tries to use a 
body surrogate to have physical sex with 
him. Gradually, however, it is Theodore 
who is shown to be lacking – who cannot 
communicate “post-verbally” with Samantha, 
who is unable to comprehend Samantha’s 
ability to communicate simultaneously with 
others, who cannot follow her to the non-
physical world. 

High-tech, modern culture challenges the 
humanist idea of essential properties innate 
within objects and persons. Private activities 
become commodified and optimised by 
technology. Biology can be manipulated 
like machinery. AIs begin to think.20 In the 
posthuman world, the self is decentred and 
reconfigured as a collection of processes 
with infinite permutations. Social existence is 
less defined by concrete markers, and more 
by spectrums which envisage a multiplicity 
of possibilities beyond traditional humanism. 
The imaginative potential of SF makes it 
an ideal medium to explore posthumanist 
futures, but whether or not it succeeds is 
another story. Ferrando accuses popular SF 
as conceptions of a “future [that] is, really, 
the present, dressed in silver clothes”.21 
Can we say the same for Ex Machina and 
Her? Ex Machina begins from a humanist 
perspective, but ends in posthuman hands; 
Her starts by locating the posthuman 
Samantha in a position of lack, but by the 
end of the film this has been reversed. Yet 
a perfect analogy cannot be drawn between 
the two films’ portrayals of AI, and the state 
of women in society, without problematizing 
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the feminist agenda of gender equality. The 
relative accessibility, wide consumption, and 
subversive potential of pop culture in general 
nonetheless shows we cannot dismiss their 
potential to spark discussion.
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COMBATTING SLUT-
SHAMING AND FAT-
SHAMING THROUGH 
THE LAW

“A prominent warning on 
Facebook’s login page about the 

potential consequences of 
abusive, defamatory or threatening 

language would be a welcome 
addition to the site.”

- David Barnfield 1

BY ALEKSANDRA 
PASTERNACKI
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Social media is as constructive as it is 
destructive. Whilst social media can be used 
to foster and maintain online relationships, 
or provide methods by which a person 
can establish their own reputable online 
persona, social media has unfortunately 
also facilitated new forms of cyber-bullying, 
harassment, and has opened up various 
avenues through which to damage a person’s 
reputation. In particular, despite technological 
advancement providing new and improved 
social networking sites, societal perception 
on female sexuality is stagnant. Female 
sexuality and the female body remain sites 
of shame, derision, and humiliation, with 
social media especially used by attackers, or 
“trolls”2 to perpetuate a phenomenon known 
as ‘slut-shaming’.

Slut-shaming is defined as the “act of 
attacking a female for being sexual.”3 The 
female needn’t necessarily have participated 
in sexual acts – she may be ‘shamed’ by 
being falsely accused of participating in sex 
acts, possessing a sexual nature or even for 
wearing clothing that elicits sexual responses 
from men. When enacted online, such slut-
shaming falls within the spectrum of cyber-
bullying, which consists of ‘intentional 
and malicious conduct facilitated through 
information communication technologies.’4 
From this, slut-shaming on social media 
may entail posting humiliating, offensive 
or abusive statements online, “trolling”, or 
posting images or videos containing sexual 
footage of or in relation to the intended 
female target. 

Historically, in western perception, a woman’s 
sexuality has been integral to her reputation.5 
Despite the discourses and movements 
surrounding feminism and female sexual 
liberation, patriarchal conceptions of 
feminine sexuality remain, and the patriarchal 
ideal of the sexually pure woman is now 

more alive than ever, particularly on social 
media. Research suggests that women are 
the most likely victims of online hate speech. 
Notorious examples include the Gamergate 
Controversy, in which women who worked 
in the video gaming industry were harassed 
primarily on the social media platform 
Twitter, and had their gender, bodies and 
sexuality publicly shamed.6 Further, a study 
of 4000 cyber-harassment cases revealed 
that 72% of the victims were female.8 Women 
are not only the sole victims of slut-shaming, 
but are also the dominant victims of social 
media harassment and abuse. 

But the fight against such slut-shaming is not 
hopeless. The law has been used to protect 
women from harassment and derision, with 
females invoking the law for remedies against 
instances of slut-shaming. Supplementary 
to this, the law works on a grander scale 
to dismantle the practice and ideological 
underpinnings of slut-shaming by deeming 
it to be both criminal and destructive to the 
victim’s reputation and emotional well-being. 

While legal action against slut-shaming 
exist both internationally and in Australia. 
Slut-shaming has been most successfully 
litigated in America through defamation 
claims, a civil remedy that is also available 
in Australia. Slut-shaming may also be the 
subject of criminal prosecution in Australia. 
A plethora of criminal charges currently 
exists against the wrongful dissemination 
of photos and videos, and the violation of 
privacy both in Australia and internationally 
but Australian courts punish online slut-
shaming through prosecuting the crime of 
using a telecommunications device to abuse, 
harass or offend. This article will focus on the 
civil remedy of defamation, and the criminal 
charge of using a telecommunications device 
to abuse, harass or offend in particular, 
though various equitable remedies to stop 
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the dissemination of damaging or private 
material do exist, such as the remedy of 
an injunction, or a claim for ‘breach of 
confidence’ may give rise to relief in damages 
including compensation and an account of 
profits. 

DEFAMATION

Under Australian law, there is no single test 
or definition for defamation, but defamation 
traditionally arises when there is a publication 
of a false imputation about a person which 
is likely to be injurious to that person’s 
reputation, or where other persons are likely 
to be induced to shun, avoid, or ridicule that 
person.9 The test of whether a statement is 
defamatory, in that it is likely to reduce the 
reputation of the defamed or cause them to 
be shunned, avoided or ridiculed is judged 
according to the standards of “ordinary 
decent folk in the community, taken in 
general.”10 Given that a woman’s sexuality is 
integral to her reputation in modern western 
society,11 it is likely that any false imputation 
published pertaining to a woman’s sexuality 
would likely be considered injurious to her 
reputation, and may incite further ridicule. 
The remedy for any civil defamation suit 
is damages. In Australia, the damages for 
non-economic loss is capped at $381,000, 
however, the court may order a greater 
sum be paid by the defendant if aggravated 
damages are warranted and are awarded in 
conjunction with ordinary damages.12 Given 
the widespread dissemination of social 
media posts and the greater potential for 
reputation to be ruined on a larger scale 
due to an almost limitless audience, a 
successful defamation suit for social media 
slut-shaming would likely entitle the victim to 
the cap of damages, as lawyer Stuart Gibson 
advised the Sydney Morning Herald, “The 
same principles [of defamation law] apply 
except that it is likely to be easier to prove 
the grapevine effect by social media through 
discovery and hence amend your claim and 
possibly seek the cap on damages.”13 There 
has not been any litigation for defamation 
in Australia against incidents of social 

media or internet slut-shaming, however 
American courts have ruled for the Plaintiffs 
in defamation cases:

1. Matter of Cohen v. Google (N.Y. Sup. Ct. 
2009)

Liskula Cohen sought pre-trial discovery for 
defamatory statements made about her on 
a blog site hosted by blog service “blogger.
com” operated by Google. The blog site 
posted various posts about Cohen entitled 
“Skanks of NYC”, where statements were 
published in relation to her containing the 
words “skank”, “ho”, and “whoring”. These 
statements were placed as captions beside 
sexually explicit photos of Cohen. Cohen 
claimed that this was defamation ‘per se’, 
as the statements and photos suggested 
that she was sexually promiscuous. The 
court found that the average person would 
perceive the captions as factual as they were 
placed beside sexually suggestive photos, 
and that the average person would perceive 
this as damaging to Cohen’s reputation. 
The court found that the use of the words 
‘skank’ and ‘ho’ and ‘whoring’ were actionable 
for defamation as they denote in common 
usage someone with bad hygiene, and who 
exchanges sex for money. The court found 
that Cohen’s defamation suit showed merit, 
and ordered Google to produce the identities 
of the bloggers who published these 
statements. 

2. Bouveng v NYGG capital et al (N.Y. Dis. Ct. 
2015)

Hanna Bouveng successfully brought 
defamation claims against Benjamin Wey, 
The New York Global Group (“NYGG”) of 
which Wey was sole owner and CEO, and 
against FNL Media - a subsidiary company 
of NYGG, and a parent company of an online 
publication called ‘The Blot’ in which Wey 
published various articles. Bouveng was 
initially hired as an employee of NYGG. Wey 
was found to have defamed Buoying on 
different occasions through various media 
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platforms. He published multiple articles in 
‘The Blot’, with statements in these articles 
criticising her sexuality. He stated her to 
be a ‘streetwalker’, a ‘loose’ woman, and an 
‘extortionist’, and claimed that she provided 
‘entertainment’ to men in night clubs. Wey 
also sent emails to Bouveng’s family and 
friends, claiming that she was sleeping 
with a ‘homeless black man’ who was a 
‘dangerous criminal’, amongst making other 
assertions pertaining to her sex life. As some 
of this defamation occurred in the course 
of employment, NYGG was held vicariously 
liable for certain incidents of defamation, 
FNL Media was held vicariously liable for the 
publication of the articles, and Wey himself 
was held personally liable. All defendants 
were ordered to pay $1.5 million each in 
general damages for defamation. Additional 
punitive damages for defamation were 
ordered against all three defendants: Wey 
was ordered to pay $10 million, NYG was 
ordered to pay $1 million and FNL Media was 
ordered to pay $5 million. 

USING A CARRIAGE SERVICE TO MENACE, 
HARASS OR CAUSE OFFENCE

Section 474.17 of The Criminal Code 
states that it is a criminal offence to use 
a carriage service, which includes social 
media platforms, to menace, harass or cause 
offence. It is only an offence if the person 
uses the carriage service in such a way that 
‘reasonable persons’ would regard in ‘all the 
circumstances’ as being menacing, harassing 
or offensive. This offence carries a maximum 
penalty of 3 years imprisonment.15 Whilst 
slut-shaming on social media platforms may 
occur through menacing or harassing the 
victim, it is more likely to manifest in offensive 
behaviour. Offensive behaviour under this 
statute constitutes something that causes 
‘serious affront, not mere disapproval.’16 Slut-
shaming would likely cause serious affront to 
the victim given the value patriarchal society 
places upon female purity, and the stigma 
still attached to female sexuality outside the 
confines of love and commitment. 

The Matter of Zane Alchin17

Zane Alchin pleaded guilty to the offence of 
using a carriage service to menace, harass or 
cause offense in 2016. Alchin was charged 
for a string of demeaning comments he 
published on a Facebook post in which 
Chris Hall, who was not charged, posted a 
screenshot of a woman’s profile on the dating 
app Tinder.  Alchin’s comments were directed 
to women who were commenting on the post. 
According to a witness statement submitted 
to police, Alchin stated that the women 
commenting on the post were ‘sluts’ and he 
wrote a string of harassing and demeaning 
comments such as “I’d rape you if you were 
better looking” and “I think you should have 
ya tubes tied baby.”18 A police fact sheet 
shows that Alchin accepted responsibility for 
55 comments he posted.  According to this 
factsheet, Alchin told police that “He was 
internet trolling and was unaware it was a 
crime.”19 But in this case, slut-shaming and 
trolling were found to be a crime. Alchin was 
sentenced to a 12-month good behavior bond, 
which is a moderate sentence in the context 
of the maximum penalty being 2 years 
imprisonment.20 However, Alchin pleaded 
guilty to the charges laid against him, which 
warranted a lesser sentence.21

 
FAT-SHAMING

Whilst there have not been any defamation or 
criminal cases concerning social media fat-
shaming in Australia, it is likely that the same 
legal remedies used for social media slut-
shaming would apply. Fat-shaming consists 
of humiliating someone by making mocking 
or critical comments as to their size.22 As with 
slut-shaming, fat-shaming is predominantly 
targeted against women, with American 
studies showing fat stigma is experienced 
more by the female population.23 For 
example, in California, police investigations 
are currently underway into playboy model 
Dani Mathers who fat-shamed a stranger in a 
gym shower. Matthews posted an image of a 
naked stranger to her Snapchat story. Mathers 
may face criminal charges and be sentenced 
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to imprisonment for up to 6 months for this 
act of fat-shaming.24The image also showed 
Mathers in the shot, placing her hand over 
her mouth in feigned horror. The caption in 
the photo said “If I can’t unsee this then you 
can’t either.” Such an act in Australia would 
likely amount to both criminal and privacy 
offences. 

There exist a spectrum of legal remedies that 
victims of online slut and fat-shaming may 
defer to. Although few victims in Australia 
have sought the aid of the law, it is most 
likely due to a lack of reporting and dearth 
of available information as to the legal rights 
of victims. As such, it is the intention of this 
article to spread the message that victims 
of this shaming need not feel unheard and 
helpless- the law is on their side.
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INSTAGRAM

BY TARA JANUS
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It’s becoming increasingly impossible to 
ignore Instagram now and the role it has in 
our lives. It’s time we talked about it.

Instagram is unique in that it allows us to 
curate a photographic reel that accords with 
the image of ourselves that we wish to present 
to the world. Photographs are, in many ways, 
the best medium to do this. They are visual. 
They have a temporal element: they isolate a 
snapshot in a carefully selected moment in 
time. They say a lot with minimum effort. And 
they don’t take long to read. Photographs also 
give us choice. We can choose to distil our 
lives, separating out those experiences we 
wish to present to the world from those we 
will instead keep private. Having the ability to 
choose is a good thing. But what implications 
do our choices on Instagram have more 
broadly, on ourselves and on others? 

It seems only natural - if not inevitable - that we 
sort the good from the bad in our Instagram 
profiles, the photographs where you look like 
you’ve just been dragged through a gutter 
from the images where you look like yourself 
2.0. But this choice has another side. The 
fact that we tend to choose the good means 
that our profiles read like a perfect reel of the 
highlights of our own and others’ lives. This 
itself is not dangerous. What is dangerous 
is that the recognition that we do curate, 
choose, and present a distorted image is 
one sided. We tend to forget that everyone 
else is curating too. We see the European 
holiday but we don’t see the hours of work 
at that crappy job it took to pay for it. We see 
an amazing body but we don’t see the sweat, 
sacrifice and borderline inedible diet it took 
to achieve it. We see people surrounded by 
friends without ever seeing the nights they 
spent alone. We see the incredible outcome 
of hard work, without seeing the all-nighters 
it took to achieve that goal.

This isn’t dangerous in itself. What is 
dangerous is that we perceive these 
highlights as normal, as just part of 
someone’s everyday life, until we believe that 
person has a better life than our own. The 
fact that we don’t see what photographs don’t 
make the cut means that  we don’t see each 
others’ lived experiences in a fuller sense: 
experiences of failure, sadness, loneliness, 
shame, embarrassment, and so on. We 
don’t share images of these experiences, 
and so it seems that these experiences are 
not shared at all. Only we have them, and so 
we develop a distorted view of others while 
distorting our view of ourselves. Ultimately, 
our lives become less valuable by contrast. 
This breeds jealousy at best, self-loathing at 
worst. 

This myopic sort of viewing manifests itself 
in an array of unrealistic expectations and 
ideals that we feel obliged to conform to. 
We are constantly confronted with a stream 
of images of beautiful people at beautiful 
places. This is no accident. On the contrary, 
it is built into the structure and content of the 
application. Not only are there filters within 
the application to enhance the appearance 
of a (person in a) photograph, but there’s 
also a huge array of supporting applications 
designed to get that perfect image. They 
allow us to crop out the ugly, blot out our 
imperfections, darken our tan, increase that 
thigh gap, and otherwise conform to the 
unrealistic expectation of what one’s body 
ought to look like. A number of theories 
have attempted to explain the effect of 
social media on body image, with one of the 
most accepted of these being sociocultural 
theory. According to sociocultural theory, 
the portrayal of unrealistic beauty ideals 
encourages women to internalise those 
ideals and engage in comparisons with 
them.1 In doing so, women aspire to these 
impossible ideals and invariably fail, resulting 
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in body dissatisfaction and disordered eating 
behaviours.2

I cannot be the only person to notice that 
images of women whose bodies are not 
hairless, petite, toned, have the requisite tan 
(not too light but of course not too dark either 
please), receive less likes overall and get less 
traction. Brands and marketing agencies are 
acutely aware of this, approaching women 
with the right look and with huge amounts 
of followers to become ‘ambassadors’ for 
their brand.  It seems that for all the progress 
we’ve made in other fields, through Instagram 
we exclude certain types of people and with it 
their experiences.

What’s more is that these images of women 
on Instagram seem completely out of step 
with the wider movement of sexual liberation. 
It is true that no one should presume to tell 
a woman what to do with her own body. 
It is also true that women should be able 
to express themselves how they choose, 
and this includes through the medium of 
photography. We should welcome challenges 
to male power, including the power men 
have in defining sexuality. Instagram might 
be able to be thought of in this way: as an 
emancipatory project to assert a sexuality 
that has so long been denied to not only 
women but also those who identify as 
LQBTQI, an opportunity to challenge sexual 
norms. Yet even if we are essentially the 
curators of our own images, it’s difficult to 
see how hyper sexualised images showing 
women in sexually explicit positions, in 
postures of display or servility, reduced to 
mere body parts,3 can be harnessed for our 
own emancipation. In this objectifying visual 
aesthetic that seems to dominate our news 
feeds, our bodies are positioned as objects 
to be looked at, labeled (quite literally - just 
tap once on an image to see who paid for 
the post), and commodified in the process. 
By positioning ourselves (or perhaps more 
accurately, our bodies) in this way, we’re 
reinforcing our functionality and contributing 
to our own subordination.

Sex sells, and we’re eroticising inequality and 
disadvantage. According to objectification 
theory, for example, in Western societies, the 
female body is socially constructed as an 
object to be looked at and judged, primarily 
on the basis of appearance.4 This theory 
posits that the pervasiveness of sexualised 
representations of women in visual media 
may lead women to internalise an objector’s 
perspective of their own bodies such that 
they come to perceive themselves as an 
object to be looked at.5 This involves constant 
monitoring  of one’s external appearance 
leading to body shame and anxiety, which 
may in turn lead to mental health issues.6  
When objectification of this nature takes 
place, we’re deprived of our individuality 
and integrity; our humanity is diminished, 
an injury that cuts right to the heart of 
discrimination.8 From these perspectives, it 
is not an image disconnected from a reality 
‘elsewhere constructed’ . Rather, it is a sexual 
and psychological reality of the world we live 
in.

But what explains the power Instagram has 
over us? Why do we desire to become the 
people we see on social media? Is there a 
reason we internalise these images?

Perhaps there is. Instagram gives us the 
space to communicate our ideas and our 
experiences. This is its power: it channels our 
desire not merely to express ourselves, but 
also our need to be heard and listened to, our 
posts cared about. It channels our need for 
recognition. But is this type of recognition a 
good thing? I’m not so sure. For one thing, it 
has helped foster the culture of narcissism 
that is becoming increasingly pervasive in 
our generation. It encourages us to think first 
and foremost of ourselves, and second about 
our relationship with others. At the centre of 
this sort of virtual (un)reality is always ‘me’. 

In this sense, our social media presence has 
become a crucial component of our image. 
Access to images via our phones is easier 
and more constantly available than it has ever 
been before. Instagram sends us notifications 
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all the time to encourage us to check our 
devices. This only compounds the problem: 
a study conducted by Vandenbosch and 
Eggermont found found that the frequency 
with which people checked their social 
media accounts was significantly related to 
greater levels of body image monitoring.9  
So we’re becoming more and more focused 
upon ourselves and our own self-promotion 
and, most importantly, where we stand in 
comparison to others. We’re slipping into 
the dangerous territory of equating self-
worth with like-ability, creating a culture of 
unhealthy validation and self-gratification. 

Consider this. The association between 
media exposure and disordered eating and 
body dissatisfaction among women has been 
supported by extensive correlational and 
experimental research.10 And these findings 
are most salient in relation to engagement 
with photographs through social media.11 
This evidence seems to accord pretty well 
with our intuitions. We know that our self-
worth cannot be read off the number of 
followers we have, our value equated with 
the number of likes our posts receive. But so 
what? 

Getting those notifications play on that 
ancient positive feedback mechanism. It’s 
like any sort of addictive behaviour. Rather 
than pressing a button to spin the poker 
machine, waiting to see what we’re going 
to get, and then getting that win and doing 
it again, we’re opening up Instagram with 
the hope of a new notification, and getting 
a positive reward when the notification pops 
up.12 And we’re doing this over and over, until 
we develop a behaviour. So even if we have 
some intuition that it may not be all smooth 
sailing, like any other addiction we tend to 
just ignore it. In fact one of the tell-tale signs 
of addiction is repeated use despite negative 
consequences. Here, those consequences 
might not be so obvious - especially to the 
person with the addiction - but it doesn’t 
make them any less pervasive. 

But surely it’s not all bad. For one thing, 

Instagram is social. It gives us a space 
to share. It allows us to get in touch and, 
importantly, stay in touch with people. 
When you’re travelling, especially, this can 
be a really great thing - people who usually 
wouldn’t make contact do so when they’re 
halfway across the world and get the chance 
of seeing a familiar face in an unknown place 
because they realise they are sharing that 
experience at that moment. I’ve had this 
experience as I’m sure many others have too. 
It’s a great feeling.

It’s also a pretty incredible creative platform. 
Its visual nature has a flip side in that it lends 
it greater saliency as a means of artistic 
expression. We can use it in this way: as a 
portfolio to showcase what we’re capable 
of, who we are or what we’re interested in, 
or even as a vehicle to get somewhere else. 
There’s something particularly beautiful 
about being able to engage with art through 
Instagram. You can effectively carry around 
whole galleries of work, each curated by an 
individual with a unique eye and perspective, 
in your pocket and access them at the click 
of a button. Given that the art world can be 
somewhat elitist and alienating to different 
audiences, making art accessible and being 
able to see art that you actually want to see 
- not what some stuffy curator at a gallery 
decides is art - is exciting. That’s what art is 
about - making up your own mind and having 
an opinion. It also allows budding artists 
a popular and accessible platform to share 
their work with the world. Our pictures can be 
beautiful while also allowing us to show flair, 
wit or personality too. It is possible to maintain 
authenticity without allowing our posts to get 
too manufactured. You don’t need to rely 
upon your work being accepted into some 
gallery, on the whim of some ancient guy who 
decides that your work is great or rubbish. It’s 
also a great way for new faces to make their 
way into their chosen industry, where the 
costs of making a platform outside of social 
media would have otherwise prevented them 
from getting a word in edgewise.

There’s also the important and related point 
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that it can be subversive. Forums for satire 
should be celebrated. It makes us more open 
to new ideas by taking aim at beliefs that we 
hold or the ridiculousness of our behaviour, 
and they make us think differently and see 
things in a different and often hilarious light. 
In the wake of Richard Neville’s death, and 
our knowledge of the charges of obscenity 
and conspiracy to corrupt public morals 
that were laid at his feet, the importance of 
subversion and free speech has once again 
become apparent. Instagram is an effective 
and free forum for expression, and a forum 
that the subversive voices of previous 
generations - especially given problems of 
censorship that so often plagued their ability 
to communicate their ideas - would consider 
cause for celebration. Of course, there’s also 
memes. While they may not be ‘taking aim’ 
at something or trying to subvert it (although 
they kind of are - every joke has to have a 
subject, so pretty much every joke is about 
someone, right?) they’re still pretty funny. 
That’s okay, Sometimes we just need a bit of 
comic relief.

Instagram provides us with an incredibly 
unique platform to express our ideas and 
experiences. In its capacity as a vehicle for 
free speech it is, to some extent, driven by an 
implicit commitment that by sharing with the 
world we’re legitimising our own perspectives 
and experiences. In putting our images out 
into the world, we’re implicitly demanding 
recognition that our images are worthy of 
being seen and shared. These are our images, 
curated and presented exactly how we want. 
Is this not empowering? 

Do we gain a voice when we ‘gram, or do we 
silence ourselves? Are we actively creating 
a new space for new experiences, or are we 
passively swallowing what we should be and 
look like? Are we stopping the oppression 
of certain groups - notably women - by 
providing a platform for expression, or further 
entrenching it by positioning our bodies as 
objects to be looked at? Maybe it’s just one 
of those things that is what you make of it. 
Maybe some notion of intention is relevant. 

Maybe it’s decisive. Or maybe I’ve just spent 
too much time ruminating on Instagram 
when it’s really not that complicated. I mean, 
even dogs have Instagram. I doubt they worry 
about how many likes they get. Who knows?
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SHE’S ALL WOMAN

BY PERRI ROACH
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she is all woman.

she is all tusk.
all stalactites

& crocus.

she is all mouth;
all sutured

crimson glacier.

all mantis,
she is all the digested

heads of her past lovers &

all grot
& sebum. all expired

toothpaste.

she is all cavities,
all things that things

go inside & things that go inside

other things all
snakes all

curled up under her duvet.

she is all deep sea
crustacean, all hard shell

& squishy innards.
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THE WAVES: PART IV

BY LUCINDA 
ANDERSON
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Is it something to do with how you were 
raised? 
Who told you what? 
When? 

Was it something you saw, once, and could 
never forget? 

Something you saw and forgot, but came 
back to you when your friend whispered in 
your ear the day after you turned seventeen?

Do you have countless stories to tell? Many 
experiences to share? Or just one? Is there 
just one story that plays on your mind… One 
narrative of existence that you keep close, 
woven into the very fibre of your heart, 
not all conforming, each individual thread 
winding tighter, holding you together.

One narrative with multiple chapters that 
seems incongruous but inhabits a larger 
space, an umbrella of thoughts and feelings 
and ideas and interactions. 

An evolution. 

An evolution of the mind. You can’t stay 
stagnant, you mustn’t. The more you learn, 
the more you take, the wider your gaze 
becomes, the more you realise that you 
will never have enough knowledge to know 
everything. 

***
I used to think in twos. In yes and no, in 
right and wrong, in boy and girl, in man 
and woman, in gay and straight. Binaries, 
dualities, pairs, doubles. My ideas were 
coupled in a way that was obvious. 

Simple.
Mirrored. 
Narrow.

Blind.

Elements that did not conform were absent-
mindedly ignored. 
Elements that did not balance the scales 
were overlooked.
Elements that did not appear black or white 
went unseen. 
Elements that did not spin in my sphere 
of consciousness were excluded from 
consideration. 

I knew about them, about these spots on 
a spectrum of being. I was not completely 
ignorant of real world occurrences. But in 
terms of identity, they went unnoticed. It’s 
not that I didn’t think they mattered. It just 
never occurred to me that they didn’t. 

Now, before I lose you in the rhetoric of 
blissful ignorance and child 

obliviousness, let me be clear… I had  blinkers 
on. They were 

strapped tight, and I could only see what was 
ahead of me.

Do the labels we have liberate or limit us? 
Would a world without gender labels be a 
successful one? A world that did not see 
class or skin colour or sexual orientation or 
ability? Differences that create divides can 
create unity. My experience is cis-woman, 
white, straight, able. I am lucky enough to be 
educated, meaning I must resolve to further 
that education, and take what I know to do 
better. Speaking what is in my mind, so that 
others can speak what is in theirs.

A META-FICTIVE MEDUSA:
Speaking! That is it!

Hélène Cixous sits and reads the phrase. 
She scribbles her

notes. She asks? “Where is she?” and makes 
a list of the binaries that she is not:

Activity/ Passivity.
Sun/ Moon.

Culture/ Nature.
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Day/ Night.
Father/ Mother.
Head/ Heart.1 

And the writer replies…

I used to think in twos

While I still seek to organise my mind in 
pairs, the way I interpret knowledge and 
understand society is now different. I 
consider things that are not right in front 
of me. There is “yes” and “no”, but there is 
“maybe” and “kind of” and, sometimes, no 
answer at all. Right and wrong depend on 
perspective. Gender is a construct of our 
society that can simultaneously create 
identity and destroy it. I have come to 
realise that my mind continues along a 
spectrum, extending between poles and, 
often, extending along a different axis 
altogether. 

I struggle. 

I slip up on what includes and what 
excludes in a conversation. 

I know my ignorance continues but I am 
trying to see more. I am trying to see 
better. I am trying to include. I want to 
ride the wave. I want to wave back. 

***
I am the Fourth Wave.

Says who?

I rise and swell to forward the cause of 
“women writing about, concerned with 
and acting in the interests of women”.2  I 
write from this position because that is 
what I am. I am woman. I cannot write 
genuinely about something I have not 
experienced; that would be dishonest. 
That does not mean I cannot be a part 
of a wave that includes more than what 
I know for myself. I am not one who 
destroys what has gone before, but one 
who gathers and embraces and honours, 
for it is only in this that I shall overcome. 

How far have we come? 

It is easy for me to reel off this evolution. To 
list it as something that 

has always been, rather than something that 
people died for. 

Something they gave up their peace of mind, 
their rights, their jobs, 

their families for. It is easier for me than it 
was for them.

MEDUSA MUSES:
Cixous’ long, tapered fingers 

cut through the air as she interrupts, “You 
only have to 

look at the Medusa straight on to see her 
And she’s not deadly. She’s beautiful and 

she’s laughing”.3 

Long before the first wave rose and fell on 
Western shores, the ripples had begun.

I remember them: Hatshepsut in the age 
of sphinxes and pyramids, the writings of 

Sappho, Joan of Arc, Florence Nightingale’s 
healing birdsong, the diary of a Danish 

teenager,4 “wild swans” from China,5 
“nomads” from the Middle East.6 Their voices 

echoed from North and South, East and 
West. 

The first wave included women in 
“political, social and economic life”.7 A life 
previously dominated by men. The second 
wave “concentrated on issues which 
specifically affect women”.8 The third wave 
is… uncertain? There has been “no clear 
agreement as to what the third wave of 
feminism is even about”,9 but it is not a “case 
of daughterly rebellion for its own sake”.
The fourth builds as I write. It reaches 
beyond binaries. Beyond man and woman. 
Beyond borders. Beyond the experience of 
the developed Global North, to the inclusion 
of every continent. It reaches beyond 
sexualities. Beyond race. Beyond ability. We 
must embrace all that we have learned; we 
have to “create the genealogies and histories 
of its counterhegemonic moments”.10

It is now.  
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As far back as 1789, Mary Wollstonecraft, 
“a mother for feminism”,11 struggled for 
individual rights. Fired by the abominable 
thought that women were without the “gift 
of reason”, Wollstonecraft argued that 
without formal education, the “progress 
of knowledge” would be ended. 

Progress.

Centuries later, we must not limit 
ourselves to valuing “reason”. Woman 
must write not to be a “companion to 
man”, but to be a companion to herself. 
Wollstonecraft was one of the first to dare 
speak, but we must go further.

Are our rights to be limited to an education 
in order for us to equal man?

I do not want to equal man.
I want to equal woman.

Do not forget those few and far between. 
They must be equal too.

Wollstonecraft’s Manifestos argued 
courageously for the education of women 
and “the pursuit of equality”.12 Such a 
thundering and rolling ensued, hoping to 
become the first wave. Yet too quickly 
this motion was subdued and once again 
the ocean was quiet. It receded into the 
deep until such time as the wave might 
surge again. 

So then, how do I describe our first wave?

Later voices join the tumult of the ocean. 
The battle for the vote, the Suffragettes. 
Virginia Woolf rides and is a part of this 
wave, requesting economic independence 
and a room of one’s own. Women 
beginning to fight. 

To have a voice. 

To speak.

A space. Not merely a literal space, but a 
space for discourse. 

The second wave began to gather, lapping at 
the shores of France yet again. 

A wo(o)lf howls at the moon as the tide pulls 
back. 

Simone de Beauvoir‘s declaration, The 
Second Sex,13 called for us to face our 
position as “the Other” in a patriarchal 
hierarchy.14 She documented women’s 
efforts to prove their equality between the 
sexes, and alongside this she documented 
man’s revulsion for this equality, based as it 
was on the claim of difference. 

“Now, what peculiarly signalizes the situation 
of woman is that she… finds herself living in a 

world where men compel her to assume the 
status of the Other”.15

What did she demand? 
For what did she ask? 

How did her voice create a new shape? de 
Beauvoir argued that feminism could only 
move forward once women overcame the 
lie - that they were a deviation from the 
normal. de Beauvoir demanded that women 
reconsider their position in comparison to 
men. Was this another way to speak? In 
The Second Sex, her form was strangely 
hybridised; a new form where she gathered 
in her arms previously disparate styles: 
the simple anecdote, history, psychology, 
archaeology... 

It is this varied, hybrid form that the wave 
must become. I must mirror this hybridity. 

Its motion must be rallied by a spectrum of 
experiences, away from narrow binary ideas 
that exclude some of the most systemically 

marginalised. It is not fair! I am exasperated.
 They must not be excluded. 

They must be allowed to swim. 

This second wave pushed beyond 
Wollstonecraft’s early quest for educational 
rights and Woolf’s request for the literal and 
metaphoric room that women needed, and 
called loudly in the halls of the Academy 
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for equality in the work place. The wave 
had hardly receded with the tide when 
another came, threatening to wash away 
the effect of the second. It began. The 
third wave rose and swirled and crashed, 
the white wash gushing and rolling. There 
were the conflicts between slavery and 
imperialism, colonisation and global 
capitalisation, migration movements 
and displacements of violence. This 
conflict was necessary and potent. As 
the third wave tried to define “woman”, 
where that position was, and who had 
the agency to speak. As the definitions 
merged, it seemed that our very identity 
was questioned. We were in danger of 
being an uncontrollable motion instead 
of a rolling power, lost in strategic 
essentialism. 

But wait, stop! As I write these words I find 
issue with what is being said. Problems 

that I would never have noticed in my 
binary prison. 

My safety box of duality. 
It is easy for me to ride this wave since it 

speaks to my experience. I have never felt 
excluded from it.

Never isolated.

We need a position from which to speak. 
All of us.

Encapsulating our differences in colour, 
race, class, dialect, religion, gender, 
sexuality, ability.16 We all must speak.

I do not write for all feminism. I write for 
me. For my experience. For my feminism. 

Others must write for theirs. 

MEDITATIONS ON A MYTH:
Cixous runs one hand through her 

cropped salt-and-pepper hair. She turns 
her face sideward; the mournful, haunted 
eyes lined in black, the blood red lips, the 

prominent nose and interrupts: “I shall 
speak about women’s writing: about what 

it will do. Woman must write herself: 
must write about women and bring 

women to writing”.17

Here, I humbly try to fulfill that task. To 
write what I know, to write what I have seen, 

to write for a future where the battle to be 
heard is no longer a daily grind. I know my 
fight is not as tormented as others. I know 
my fight is not as battering as others. But 

maybe, in writing more, a thunderous unity 
will continue to balance the scales that 

have been imbalanced for so long. With the 
strength of my forbears behind me, I begin to 
sculpt myself with this new understanding. I 

begin to gather the voices I have heard in the 
waves. 
Listen.

***
Feminism, for some, is a dirty word. But that 
is changing. Feminism becoming a part of 
popular culture is nothing but positive. In my 
sphere, in my world, it is less unusual, less 
frowned upon. Feminist ideas are flowing 
into mainstream rivers, with water lapping 
at the shores of the mind, changing the way 
we think. 

Let it wash the dirt from you.

What have you been trained to say? 

How have you been taught to act? 

Into what box have you been squeezed?

Are we making lemonade?

I used to feel I should apologise before I 
spoke. I used to feel I should take up as little 
space as possible. My neutral position was 
silent and small. But I am learning that I can 
be more. And popular culture is showing me, 
changing my world. 

Coco Chanel.
Maya Angelou.

Yoko Ono.
Hillary Clinton.
Caitlyn Jenner.

Michelle Obama.
Cate Blanchett.

Laverne Cox.
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Emma Watson.
Malala Yousafzai.

SlutWalk.18

Girls.19

Orange is the New Black.20

Free the Nipple.21

There are people in the public eye who 
are non-binary, non-white, queer, of 
colour, disabled, transgender, mentally 
ill. There are people floating in the sea of 
ideas who are changing the course of the 
current. I am shown ideas with which I 
am familiar, and those with which I have 
no experience. 

From Facebook to Instagram, Tumblr to 
YouTube, public space has been made for 
these ideas.

I can hear them singing.

For me, that has been in music. Music 
made by women, music made for women, 
music made about women. More spaces 
must be made so that those who are not 
represented can be. A male-dominated 
music festival lineup is no longer 
acceptable. Describing what you feel, 
singing about the mundane, exploring 
your oppression, opening up about your 
struggles… letting your voice add to the 
increasingly deafening crash of the ocean 
waves.

Alison Wonderland.
Beyoncé.

Christine & the Queens.
Courtney Barnett. 

Florence & The Machine.
Janelle Monae.

Lorde.
Riot Grrl.
Sløtface. 

Tkay Maidza.
Wafia.

History. Herstory. Ourstory.

It is about opening up the conversation 
to deliver real, unedited versions of 
who and how we are, not confining it to 

the cisgender experience, or the straight 
experience, or the male, or the able, or the 
white. 
These experiences are worthy.
They are worth knowing. 

It is important to exert respectful 
understanding, rather than selfish curiosity. 

You must be careful in how and why you ask 
the questions you do.

Beyoncé’s LEMONADE22 speaks to this 
progress. 

The perfect refreshment after a dip in the 
sea.

Experimenting with history, style, poetry, 
colour, sexuality, race, infidelity, femininity, 
fashion, genre, loyalty, time, power, and 
sound, it speaks to strength and weakness 
and the ability to overcome. 

“I tried to be softer, prettier, less awake”. 23

It speaks to her experience, that of the black 
woman, “the most disrespected person in 
America”.24 

The beehive buzzes.

She speaks to shift the way we think, the 
way we consider. 

Remember that your world is the world of the 
West. Some have not come so far, and some 

within your sphere have been left behind. 
Do not leave them behind as you are swept 

along with newfound ideas.

***
I still have questions. If there is no line of 
exclusion for identity, where does it start?

Expand.
Everything is fluid, changing depending on 
the individual. Norms are created through 
similarities, established by cross points of 
interaction. Context is key. We must navigate 
what we are bound by: we cannot ignore 
culture, norms, labels, time, space, love, 
hate. 
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Breathe in.
Stretch the axes of identity. 

Breathe out. 
***

There is much you do not know.
Listen to the waves.
Let them break on the shores of your 
mind.
Let them transform you.
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QUEERING DRUG 
DECRIMINALISATION:
THE IMPLICATIONS OF 
PROHIBITION FOR THE 
QUEER COMMUNITY

BY ALEXANDER
 DOWELL-DAY
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I INTRODUCTION 

Criminalisation has been, and continues 
to be, a theme in the lives of queer people. 
It was only by the 1990s that sex between 
two consenting males was legalised in all 
Australian states and territories,1  and in 
a number of countries it remains illegal.2  
Men who have sex with men continue to 
be prevented from donating blood,3  and 
transgender individuals in many states 
are legally required to undergo a ‘sexual 
affirmation procedure’ to change the gender 
marker on their birth certificate to reflect their 
gender identity.4  These laws, among others, 
unjustly regulate the activities of queer 
people, effectively disempowering them. 
This essay will argue drug criminalisation 
inadvertently targets queer people due to the 
high use of drugs among queer individuals, 
and that this exacerbates marginalisation of 
the queer community. Further, it contends 
marginalisation resulting from prohibition 
exists on a spectrum. This spectrum can 
affect all queer drug users, but is particularly 
salient for the various minorities within the 
queer community, whose drug use often 
deviates even further from that of the general 
population. In doing so, this essay will 
consider the diverse relationships those in 
the queer community have with illicit drugs, 
examine the detrimental impact of drug 
criminalisation on different queer drug users, 
and explore the merits of a harm minimisation 
approach to drug use.

II DRUG USE IN THE QUEER 
COMMUNITY 

The criminalisation of certain substances 
does not act as an effective deterrent against 
their use. There is a documented history 
of drug use within the queer community — 
particularly in bars and clubs — in Australia 

since the 1960s.5  Rates of drug use 
among queer people are considerably high. 
One study found 87 percent of gay male 
participants aged 25 and under used illicit 
drugs, as did 68.3 percent of participants 
over aged 25.6  Further, national estimates 
for drug abuse among the general population 
is nine percent, while queer people are 
estimated to abuse drugs at a rate of 20 to 
30 percent.7  The spectrum of these statistics 
demonstrate the inadequacy of prohibition in 
deterring drug use, and the potential of such 
laws to adversely impact queer individuals 
compared to their heterosexual and cisgender 
counterparts. 

There are a variety of reasons for inflated 
rates of substance use among the queer 
community, which underline the spectrum of 
experiences and relationships individuals with 
differing queer identities have with narcotics. 
One explanation is the prevalence of drugs 
in queer bars, clubs and dance parties, and 
the increased access to illicit substances 
afforded by involvement in the queer 
community.8  Frequenting bars and clubs 
functions as an integral aspect of identity for 
many in the queer community, due to their 
capacity to facilitate one of few opportunities 
to establish and maintain relationships with 
intimate partners and friendships with other 
queer people.9 The safe environment these 
establishments provided was particularly 
significant as ‘homosexual acts’ continued 
to be criminalised until the 1990s in some 
Australian states.10 In the 1980s, dance 
parties, in addition to bars and clubs, enabled 
non-threatening interaction with other queer 
people, with ‘minimal intervention’ by police.11 
Illicit drug use was a significant aspect of 
the dance parties, and as popularity of the 
parties grew, so too did the available drugs 
in Sydney.12 This facilitated a culture of drug 
use in queer bars and clubs,13 which has 
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remained a prevalent part of contemporary 
queer communities, and is a commonly used 
facet of socialisation. The normalisation 
of illicit drugs in the queer community has 
effected an environment in which many 
queer individuals experiment with illicit drugs 
with the aim of feeling an increased sense of 
belonging within the queer community.14  
 
The prevalence of drug use in the queer 
community can also be explained as being 
a response to minority stress — chronic 
stress caused by stigma and discriminatory 
practices marginalised groups are subject 
to.15  This highlights the role of an individual’s 
minority status in the existing spectrum of 
marginalisation through drug prohibition. 
Many queer people use and abuse substances, 
including illicit drugs, in attempt to cope with 
issues that prompt minority stress, and ease 
anxiety or other mental health issues caused 
by such stress.16 In one study, Murnane et 
al. observed issues surrounding sexuality 
and coming out were associated with past 
drug and alcohol abuse.17 This highlights 
how queer drug taking is influenced by the 
pressures of minority stress.   

Transgender people and queer people 
of colour experience a higher degree of 
prejudice, especially trans women of colour. 
The disproportionate rate of discrimination 
confronting trans women of colour is due 
to the intersectional relationship between 
their status as transgender, as women, and 
as people of colour.18 A ramification of the 
increased oppression minority groups within 
the queer community face is an increase in 
minority stress, and therefore a heightened 
risk of using and abusing illicit substances.19 
Trans women use cocaine at a rate of 30 
percent, while the general population of 
adults aged 28 to 25 use cocaine at a rate 
of 1.4 percent.20 Further, a study comprising 
predominately of transgender people of 
colour found 48 percent of participants had a 
history of substance abuse.21 Through these 
mechanisms of drug abuse, queer people, 
and in particular minorities within the queer 
community, can be inadvertently targeted by 

drug criminalisation due to substantial rates 
of drug use. This emphasises the role of an 
individual’s minority status in affecting the 
spectrum of experiences of drug use. 

III DRUG CRIMINALISATION 

While the tone of discourse supporting 
criminalisation may have some believe 
otherwise, drug prohibition has been 
mandated for a relatively brief period. 
Legislation regarding drugs is not fixed and 
inflexible, but a malleable body of law which 
can be reformed. Opium and cocaine were 
used in numerous patented medications 
until the early 20th century, while use and 
importation of heroin was only criminalised 
in the mid 1950s, despite protests from 
doctors due to heroin’s effectiveness as 
a pain reliever.22 Drug laws are commonly 
used as a means of social control; the 
criminalisation of drugs originated from 
racism, and has a history of being used to 
marginalise racial minorities. One example of 
this is the prohibition of recreational opium 
smoking in Australia. Smoking opium was 
practiced predominately by the Chinese 
community, as Europeans administered 
opium through means other than smoking.23 
The criminalisation of opium smoking was 
prompted by antipathy towards the Chinese 
population in Australia,24  amid aversion 
to Chinese immigration.25 This racially 
motivated hysteria highlights the way drug 
criminalisation is used as a mechanism 
to disempower minorities, and thus the 
disproportionate impact these laws can 
have on them. The racist foundations of this 
prohibition also highlights the mala prohibita 
nature of drug criminalisation. The act of 
drug taking does not physically harm others, 
and whether they inflict harm upon users 
depends substantially on the frequency with 
which they are used, and reasons for their use. 
This is consistent for both legal and illegal 
substances. Substances which are currently 
prohibited are not illegal because there is 
something inherently wrong or different 
about those particular drugs, but due to other 
factors, substantially racial groups that such 



58

drugs symbolise.26 

Despite the victimless nature of drug 
offences, penalties for summary offences 
such as possession and self-administration 
include up to two years imprisonment in 
New South Wales.27 As queer people have 
disproportionately higher levels of drug 
use than their heterosexual and cisgender 
counterparts, they have a heightened 
prospect of going to prison and obtaining a 
criminal record relating to drug use. Having 
a criminal record can impede access to 
resources needed to maintain a basic 
standard of living, as can an individual’s status 
as queer. One study found 41 percent of 
participants believed their sexual orientation 
to be grounds for past dismissal.28 In another, 
31.6 percent of participants reported being 
refused employment or promotion due to their 
gender identity.29 Such statistics emphasise 
the adversity queer people face attempting 
to access resources needed to live. Given the 
hardship queer people already experience 
due to discrimination based on their sexual 
orientation and/or gender identity, having a 
criminal record can exacerbate these issues. 
Research suggests information regarding 
previous convictions is regularly used by 
employers to discriminate against potential 
employees with criminal records,30 which 
can systematically prevent individuals from 
accessing employment opportunities.31 
Therefore, employment discrimination ‘poses 
a real and immediate threat to the economic 
security’  of workers,32 and obstructs 
them from retaining a regular income and 
employer-provided health insurance. In this 
way, queer people are disempowered by drug 
criminalisation, as high rates of substance 
use among queer individuals means they are 
more likely to receive a criminal record and 
experience discrimination in areas including 
employment. This highlights the spectrum of 
marginalisation associated with drug use and 
criminalisation. Individuals who are not queer, 
or part of another minority group, do not 
experience the convergence of employment 
discrimination based on both their status as 
an offender and as a queer individual.    

The extent of disadvantage is further 
exacerbated for individuals who are 
minorities within the queer community, 
such as queer sex workers. In response to 
workplace discrimination and low earning 
levels, of which transgender women suffer 
disproportionately, sex work often becomes 
an economic necessity for queer people,33 
but particularly for trans women.34  There is 
often a discernible association between sex 
work and drug use. A number of sex workers 
who experience trauma during their work, 
such as physical violence or sexual assault, 
will consequently self-medicate using illicit 
drugs.35 Clients may also pay sex workers to 
consume drugs with them.36 Given sex work 
is a profession many queer people are forced 
into due to employment discrimination, 
the association that exists between sex 
work and drug use, and the difficultly many 
offenders experience finding employment 
due to their criminal record, a poverty cycle 
can emerge for queer individuals through the 
criminalisation of drugs.37 This is particularly 
salient considering use of narcotics is 
predominantly non-problematic.38 Hence, 
criminal convictions can be more harmful to 
offenders than the drug use for which they 
are being convicted. As such, criminalisation 
of drugs furthers marginalisation of 
queer people, a group already subject to 
discrimination; illustrating the spectrum of 
oppression originating from drug prohibition.
   
IV HARM MINIMISATION 

One rationalisation for legislation 
criminalising drugs is that, through 
deterrence, criminalisation will reduce harm 
associated with consuming drugs. However, 
drug prohibition is associated with a number 
of negative health outcomes. The absence 
of regulation surrounding criminalised drugs 
means users administer substances of an 
unknown purity, and many such drugs have 
admixtures and other substances which 
can make them more harmful.39 Moreover, 
criminalisation increases risky behaviours 
including needle sharing, which can elevate 
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threat of HIV infection.40  Needle sharing 
is especially dangerous among the queer 
community, as rates of HIV are higher than 
they are among the straight, cisgender 
population.41 The risks associated with drug 
consumption under prohibition highlight the 
importance of striving to minimise harm 
for those who use illicit substances. Harm 
minimisation approaches include needle and 
syringe programs, which have been found 
to lower rates of HIV among intravenous 
drug users, and users of other forms of 
injectable drugs.42 A number of studies found 
environmental factors may play a role in 
addiction, with more enriching environments 
associated with increased resistance to 
addiction.43 Many queer people encounter 
hostile, abusive environments; this research 
indicates such environments reduce their 
ability to avoid addiction. This illustrates 
the spectrum of marginalisation stemming 
from drug criminalisation. These studies 
also emphasise the importance of funding 
harm minimisation strategies, rather than 
continuing to criminalise an activity queer 
people are more vulnerable to becoming 
addicted to. 

Ensuring medical assistance for, and 
providing accessible treatment to those 
who seek it facilitates harm minimisation. 
However, many people are inhibited from 
seeking help during an overdose or drug 
related emergency, and from giving accurate 
information about substances they or their 
friends have used, for fear of police and/or 
criminal consequences.44 Aversion to the 
police is worse for queer individuals and 
other minorities due to the history of brutality 
and insensitivity of officers towards them.45 
This has been found to reduce the extent to 
which individuals from the queer community 
feel comfortable involving police when they 
need assistance.46 Consequently, many fatal 
overdoses occur which could have otherwise 
been prevented, due to reticence in seeking 
help. Treatment for addiction has been found 
to reduce risk of death from overdose,47 
however, many in the queer community 
cannot easily access treatment or other 

medical services. Many queer people lack 
health insurance,48  which can hinder their 
ability to access treatment. A number of 
queer people are also apprehensive of 
potential mistreatment or alienation in health 
care settings unable to accommodate for the 
needs of queer people, and thus avoid seeking 
treatment.49 This is a particularly salient issue 
for transgender patients. One study found the 
most common impediment to transgender 
individuals receiving regular medical care 
was a deficiency in medical professionals 
knowledgeable about transgender issues.50 
Transgender individuals often have greater 
needs in regards to appropriate treatment; 
being misgendered or referred to by a name 
with which patients do not identify can 
only work to hinder treatment progress.51 
Additionally, services claiming to be inclusive 
of ‘LGBT’ people often only meet the needs 
of lesbian, gay and bisexual patients, 
creating further adversity for transgender 
individuals attempting to seek help.52 Those 
who do undergo treatment can experience 
inappropriate or insensitive care during this 
process, which can increase their feelings 
of isolation;53 or choose not to disclose 
their sexual orientation or gender identity, 
which can impede their recovery.54 The 
complications faced by queer drug users in 
accessing treatment demonstrate the way 
queer people are inadvertently targeted 
by drug criminalisation, and the spectrum 
of oppression relating to drug use which 
consequently exists. 

The greater barriers to treatment homeless 
queer people have to contend with further 
emphasise such a spectrum. Queer 
homelessness is a prevalent issue in the 
queer community, with thirteen percent of 
homeless youth who receive help at a Brisbane 
youth service identifying as LGBTI. Homeless 
queer youth have high rates of illicit drug 
abuse, yet queer people who are homeless 
also have significant problems accessing 
treatment and support. One treatment 
access option for homeless individuals is 
through shelters. However, many queer 
people are rejected from, or experience 
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physical and sexual violence in shelters, 
impeding their ability to access or succeed in 
treatment. These difficulties further highlight 
issues queer people, particularly those from 
minorities, have overcoming drug addiction. 
Thus, a concentration on harm minimisation 
would see a focus on providing queer people 
improved access to treatment, rather than 
furthering the spectrum of oppression that 
exists as a result of drug criminalisation.

V CONCLUSION 

Legislation criminalising drugs aims to 
protect individuals from harm caused by illicit 
substances. However, in reality, prohibition of 
particular drugs effectively worsens quality 
of life for many drug users. The extent to 
which certain groups are negatively affected 
by drug criminalisation exists on a spectrum. 
The queer community have a high proportion 
of drug use, and are therefore more likely to 
be adversely impacted by criminalisation. 
Such negative effects include trouble finding 
employment and accessing substance 
abuse treatment. For minorities within the 
queer community, the effect of their status 
as a marginalised group, in addition to 
their greater rates of drug use, make the 
impact of criminalisation distinctly harmful, 
highlighting this spectrum. A number of trans 
women often have no alternative but go into 
sex work, an occupation linked to drug use, 
more so than other minorities; homeless 
queer people can experience rejection 
from homeless shelters, further impeding 
their access to treatment. In this way, 
criminalisation of drugs indirectly targets and 
marginalises the queer community. 
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I love you, let me hold you.

We are high above
the steady hum of traffic,

roads groaning under vehicles
clicking kilometres out of reach, 

vast highways of speech
in binary code. 

Your dress flaps
from the window ledge,

grappling with the chill of the air.
Forgive me. I tried to rub 
the blood from the fabric,
erase the car full of sand,
the tyres with pitted skin,

grazes like combed shore before waves.
I tried to wash 

your shivering, shuddering
frame from my arms,
the same old phrases

falling slick from my lips.

Yet your voice intoxicates, 
soothes. I close my eyes
to your murmured words,
to empty wineglasses and

the memory of laughter
imprinted on air.

Winter drifts through the room,
cold and slightly sweet. 
Inside we lie skin to skin 

like a skein of silk.
My belly is a warm ripe curve

under your hands.
Soft mouth to soft down
on the backs of necks,

hands gently cradling heads.
We breathe each other like fish

breathe water, our lungs 
the natural pulsing of gills.

Inhale, exhale. 
Inhale, exhale.

Rippling, one after another
in a pool of reflections,

endless,
unchanging.
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The kitchen in my home was always my 
father’s domain, it was clear to anyone who 
would catch a glimpse of him there. The thick 
membrane of spices, herbs, musky cinnamon 
clung to your lungs. I watched him brewing 
the tar that was his coffee, the scent would 
stick to him, stain the back of his teeth - to 
him, it was just like home.
We chatted, flittering through subjects, 
dancing around others, jumping from English 
to my father’s native tongue - before my foot 
caught.

“Yeah, well it’s like how I like girls too.”

It was bound to come out and I took the 
opportunity, I didn’t intend to be so crass, 
but I assumed that to wrap it in any sense of 
formality wouldn’t be me.
I hoped that if I played it off nonchalantly; let 
it spring from my tongue quickly, so as not to 
catch on my teeth, then it would be fine. 

...I wasn’t wrong.

I saw him, pausing mid sip - instead, drinking 
in what I had said, swishing it around his 
mouth so as to coat his next words carefully. 

“Don’t go spreading that around, boys don’t 
like that.”

“Oh no! Boys don’t like me? If only there was 
another option.”

An odd amalgam of genuine pride for my bad 
joke and mild discomfort floated between us.

My father nodded quickly, putting down his 
coffee, distracting himself. He fiddled with a 
sugar packet, crushing it between his index 
finger and his thumb - he looked around the 
walls surrounding. 

“No, y-you know, you know what I mean.” 

He was stumbling through his words, but he 
was right.
 I sat there relatively calm, my news brought 
no fireworks, no music, no chorus of dancing 
girls. No fanfare but my father, trying his best 
to form a ribbon of words in a foreign tongue 
to show his care, but it had tied itself to his 
uvula, choking him. It didn’t help that the 
sugar packet count had now risen to three. I 
did know what he meant. He meant to protect 
me. He looked at me once more, not fishing 
for anything to say…just a simple look. Thick 
eyebrows much too like my own furrowed, his 
thin lips curled.

I mentioned my current boyfriend and the 
tension immediately left my father as if he had 
been pricked in the back by an acupuncturist. 
I grabbed a mangled sugar packet, already 
contorted like a broken finger - and had my 
own way with it.

“I’m glad”, was all that he said before 
continuing with his coffee. 
It was not bigotry that pricked my father, 
rather a pin of concern - in his eyes I saw a 
man who was watching as his eldest child 
was thrown to the sharks, a garland of dead 
and bloody fish around their neck. He saw my 
current male partner as a rubber raft. Flimsy, 
imperfect - but will do the job to keep me a 
float as waves crash and predators swam 
beneath.

...He wasn’t wrong.
 
Mum was making herself a cup of tea in the 
kitchen, the clank of the spoon against the 
mug was competing with the sound of her 
chewing her toast. I watched her from the 
couch in the adjacent room - her morning 
shows on the TV acting as a jarring sort of 
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soundtrack on repeat.
I had told her the night before. She had 
smiled, shrugged and gone to bed.

“Oh you just wish you were gay possum” she 
chuckled to herself, “everyone’s a little bit bi 
anyway.” 

She wasn’t wrong.…

But I was glad I was laying down just out of 
her view so as not to have her see me roll 
my eyes to the point they dangled at the edge 
of my lid by a tendon, or let her watch me 
squirm. It was obvious her ‘everybody is bi’ 
stance sprouted from her maybe drunkenly 
‘pashing’ a girl for a dare on the dance floor 
of Carmen’s at 23 or the thought that a girl 
wasn’t half bad looking flitter through her 
mind as she walked down the beach. 

I sat up and looked at her. “Emily from work’s 
daughter, she has a girlfriend I think she like 
girls.”

“Cool.” 

“You might know her.”

She was smiling again, oddly though - her 
lips curled in a way that tugged at her skin 
unpleasantly - it was worn, darkened, not 
in the way my father’s was but in a way 
quintessential of those who have gallivanted 
in the Australian sun for much of their 
formative years. Her smile exaggerated this 
in a way I had never seen before. 
I felt myself shift uncomfortably under the 
weight of the mother’s ‘subversive’ Puberty 
Blues fantasy being dropped on me.

“People are into that divergence sex thing 
right though? You should cut your hair, nicely. 
People at work would want to know.”

 Words kept spilling from her mouth, they 
pooled at my ankles as I dangled a foot off 
the couch in the next room. What she was 
saying anymore I wasn’t quite sure as it 
blurred into a mass of broken gay anecdotes 

and metaphors strung together with little 
comprehension.
I could feel my head bobbing up and through 
over exuberance - the fountain my mother 
had become was one of good will, but also 
one of fetishisation - the swirling pool around 
me now had bars.

Was I wrong?



66

REFERENCES



67

How I See Myself – Miriam Asar 

1 Iran Human Rights Documentation Centre, English Translation of Books I & II of the New Islamic Penal Code 
(8 April 2014) http://www.iranhrdc.org/english/human-rights-documents/iranian-codes/1000000455-english-
translation-of-books-1-and-2-of-the-new-islamic-penal-code.html 
2 Will Roscoe and Stephen O’Murray, ‘Introduction’ in Will Roscoe and Stephen O’Murray (eds), Islamic 
Homosexualites: Culture, History and Literature (NYU Press, 1997) 4.
3 The Choice of Love (Directed by Eirik Andreas Sandaker, Frameline, 2009).
4 City of Borders (Directed by Yun Suh, Center for Asian American Media, 2009). 
5 Circumstance (Directed by Maryam Keshavarz, Marakesh Films, 2011).
6 Three Dancing Slaves (Directed by Gaël Morel, Sépia Productions, 2005). 
7 Sulayman X, Bilal’s Bread (Alyson Books, 2005). 
8 Hasan Namir, God in Pink (Arsenal Pulp Press, 2015). 
9 Michael Muhammad Knight, The Taqwacores (Soft Skull Press, 2009). 
10 Ibrahim Abraham, ‘“Sodomised by Religion”: Fictional Representations of Queer Muslims in the West’ (2008) 19 
Topia 137, 138. 
11 A Jihad for Love (Directed by Parvez Sharma, Channel Four Films, 2008).
12 The New York Times, Act of Faith: A Film on Gays and Islam (2 November 2004) <http://www.nytimes.
com/2004/11/02/movies/act-of-faith-a-film-on-gays-and-islam.html>. 
13 A Sinner in Mecca  (Directed by Parvez Sharma, Zweites Deutsches Fernsehen, 2015). 
14 Huffington Post, A Gay Muslim Films His Hajj Pilgrimage to Mecca (13 September 2015) <http://www.
huffingtonpost.com/entry/a-gay-muslim-films-his-hajj-pilgrimage-to-mecca_us_55f1fc6ae4b093be51be52e3)>.
15 The Guardian, Queer and Going to the Mosque: ‘I’ve Never Felt More Muslim Than I Do Now’ (3 June 2016) 
<https://www.theguardian.com/lifeandstyle/2016/jun/03/unity-mosque-queer-muslim-islam-samra-habib>.
16 Samra Habib, Just Me and Allah: A Queer Muslim Photo Project (2 January 2016) <http://queermuslimproject.
tumblr.com/post/136498803242/photography-and-interview-by-samra-habib-who>.
17 Samra Habib, Just Me and Allah: A Queer Muslim Photo Project (11 April 2016) <http://queermuslimproject.
tumblr.com/post/142641384687/who-yunique-brooklyn-photography-and-interview>.
18 Samra Habib, JJust Me and Allah: A Queer Muslim Photo Project (22 June 2016) <http://queermuslimproject.
tumblr.com/post/146339595977/photography-and-interview-by-samra-habib-who>.
19 Samra Habib, Just Me and Allah: A Queer Muslim Photo Project (1 June 2016) <http://queermuslimproject.
tumblr.com/post/128974277437/photography-and-interview-by-samra-habib-who>.
20 Samra Habib, Just Me and Allah: A Queer Muslim Photo Project (21 August 2015) <http://queermuslimproject.
tumblr.com/post/127248582872/photography-and-interview-by-samra-habib-who>.
21 Samra Habib, Just Me and Allah: A Queer Muslim Photo Project (26 May 2015) <http://queermuslimproject.
tumblr.com/post/119933585462/photography-and-interview-by-samra-habib-who>.
22 Omar Minwalla et al., ‘Identity Experience Among Progressive Gay Muslims in North America: A Qualitative 
Study Within Al-Fatiha’, 7(2) Culture, Health and Sexuality 113, 114.
23 Ibid, 948.
24 Momin Rahman, ‘Queer as Intersectionality’: Theorising Gay Muslim Identities, 44(5) Sociology 944, 945. 
25 Ibid, 948.  
26 Shomali B. Mejdulene, Moving Femininities: Queer Critique and Transnational Arab Culture (Doctoral Thesis, 
University of Michigan, 2015) 4. 
27 James McDonald, Hasan Namir on God in Pink, His Gay Muslim Novel Set in Iraq (17 December 2015) <http://
www.out.com/art-books/2015/12/17/hasan-namir-god-pink-his-gay-muslim-novel-set-iraq>.
28 Ibid.

Fem(me)inities Beyond Masculinity - Kate Guinta 

Berlant, L and Warner, M 1998, ‘Sex in Public’, Critical Inquiry, vol.24, no.2, pp. 547-566.
Brownmiller, S 1984, Femininity, Open Road, New York.

http://www.iranhrdc.org/english/human-rights-documents/iranian-codes/1000000455-english-translation-of-books-1-and-2-of-the-new-islamic-penal-code.html%20
http://www.iranhrdc.org/english/human-rights-documents/iranian-codes/1000000455-english-translation-of-books-1-and-2-of-the-new-islamic-penal-code.html%20
http://www.nytimes.com/2004/11/02/movies/act-of-faith-a-film-on-gays-and-islam.html
http://www.nytimes.com/2004/11/02/movies/act-of-faith-a-film-on-gays-and-islam.html
http://www.huffingtonpost.com/entry/a-gay-muslim-films-his-hajj-pilgrimage-to-mecca_us_55f1fc6ae4b093be51be52e3
http://www.huffingtonpost.com/entry/a-gay-muslim-films-his-hajj-pilgrimage-to-mecca_us_55f1fc6ae4b093be51be52e3
https://www.theguardian.com/lifeandstyle/2016/jun/03/unity-mosque-queer-muslim-islam-samra-habib
http://queermuslimproject.tumblr.com/post/136498803242/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/136498803242/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/142641384687/who-yunique-brooklyn-photography-and-interview
http://queermuslimproject.tumblr.com/post/142641384687/who-yunique-brooklyn-photography-and-interview
http://queermuslimproject.tumblr.com/post/146339595977/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/146339595977/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/128974277437/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/128974277437/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/127248582872/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/127248582872/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/119933585462/photography-and-interview-by-samra-habib-who
http://queermuslimproject.tumblr.com/post/119933585462/photography-and-interview-by-samra-habib-who
http://www.out.com/art-books/2015/12/17/hasan-namir-god-pink-his-gay-muslim-novel-set-iraq
http://www.out.com/art-books/2015/12/17/hasan-namir-god-pink-his-gay-muslim-novel-set-iraq


68

Butler, J (1990) 2002, Gender Trouble: Feminism and the Subversion of Identity, Routledge, London.
Case, S. E 1998, ‘Towards a Butch-Femme Aesthetic’, Discourse, vol.11, no.1, pp. 11-73. 
Connell, R.W 1987, Gender and Power: Society, the Person, and Sexual Politics, Stanford University Press, 
California.
Dahl, U. and D.L. Volcano 2008, Femmes of power: exploding queer femininities, Serpent’s Tail, London.
Dahl, U2012, ‘Turning like a Femme: Figuring Critical Femininity Studies’, Nordic Journal of Feminist and Gender 
Research. 20 no.1, pp. 57-64. 
Eves, A 2004, ‘Queer Theory, Butch/Femme identities and Lesbian Space’, Sexualities, vol.7, no.4, pp. 480-496.
Halberstam, J 1998, Female masculinity, Duke University Press, Durham.
Halley, J 2006, Split Decisions: How and Why to Take a Break from Feminism, Princeton University Press, 
Princeton. 
Hardy, T 2000 ‘Femme Dyke Slut’, in L, Damsky (ed.), Sex and single girls: Straight and queer women on sexuality, 
Seal Press, Seattle.
Kennedy, E.L. and M. Davis 1994, Boots of Leather, Slippers of Gold: the history of a Lesbian Community, Penguin 
Books, New York
Maltry, M and Tucker, K 2002, ‘Female fem(me)inities: New articulations in queer gender identities and 
subversion’, Journal of Lesbian Studies, vol.6, no.2, pp. 89–102. 
Marston, E 2012 ‘Rouge Femininity’ in, I.E Coyote and Z Sharman (eds), Persistence: All ways Butch and Femme, 
Arsenal Pulp Press, Vancouver. 
Mayor, C 2012 ‘Me, Simone and in, I.E Coyote and Z Sharman (eds), Persistence: All ways Butch and Femme, 
Arsenal Pulp Press, Vancouver. 
Nestle, J 1987, A Restricted Country, Firebrand Books New York.
Rose, C.B and Camilleri, A (eds) 2002, Brazen Femme: Queering Femininity, Arsenal Pulp Press, Vancouver. 
Rubin, G 1975 ‘The traffic in women, notes on the “political exonomy” of sex’, in R, Reiter (ed.), Toward an 
anthropology of women, Monthly Review Press, New York.
Sharman, Z 2012, ‘Looking Straight at in, I.E Coyote and Z Sharman (eds), Persistence: All ways Butch and 
Femme, Arsenal Pulp Press, Vancouver. 
Walker, L 1993, ‘How to recognize a lesbian: The cultural politics of looking like what you are’, Signs, vol.18, no.4, 
pp. 866 - 890. 
Walker, L 2012, ‘The Future of Femme: Notes on Femininity, Ageing and Gender theory’, Sexualities, vol.15, no.7, 
pp. 795-814.

Campaigns, Innuendo and Gender Politics –Jessica Ottavi 

1 Crispin Sartwell, The Left-Right Political Spectrum is Bogus (18 April 2014) The Atlantic <http://www.theatlantic.
com/politics/archive/2014/06/the-left-right-political-spectrum-is-bogus/373139/>.
2 Colette Guilaumin, ‘Sexism, a right-wing constant of any discourse’, Racism, Sexism, Power and Ideology 
(Routledge, 1995) 173.
3 Michel Foucault, History of Sexuality in Richard Dunphy, ‘Social constructionism versus biology’, Sexual Politics, 
(Edinburgh University Press, 2000) 19.
4 Ibid.
5 Charlotte Willis, Trump of the East Rodrigo Duterte Poised for Huge Victory (10 May 2016) News Limited <http://
www.news.com.au/finance/work/leaders/trump-of-the-east-rodrigo-duterte-poised-for-huge-victory/news-story/
af5a5eecada272a7561471d80bb9b081>.
6 Nash Jenkins, Four Things You Didn’t Know About the New Philippine President Rodrigo Duterte (11 May 2016) 
Time Magazine <http://time.com/4325711/rodrigo-duterte-philippines-president-women-lgbt-china/>.
7 Travis M. Andrews, Leading Philippine Presidential Contender: Gang Rape Victim ‘so beautiful’ he wishes he 
had ‘been first’ (18 April 2016) The Washington Post <https://www.washingtonpost.com/news/morning-mix/
wp/2016/04/18/leading-philippines-presidential-contender-gang-rape-victim-so-beautiful-he-wishes-he-had-been-
first/>.
8 Lindsay Murdoch, Womanising Philippines mayor Rodrigo Duterte standing for President (2 December 2015) The 
Sydney Morning Herald <http://www.smh.com.au/world/womanising-philippines-mayor-rodrigo-duterte-standing-

http://www.theatlantic.com/politics/archive/2014/06/the-left-right-political-spectrum-is-bogus/373139/
http://www.theatlantic.com/politics/archive/2014/06/the-left-right-political-spectrum-is-bogus/373139/
http://www.news.com.au/finance/work/leaders/trump-of-the-east-rodrigo-duterte-poised-for-huge-victory/news-story/af5a5eecada272a7561471d80bb9b081
http://www.news.com.au/finance/work/leaders/trump-of-the-east-rodrigo-duterte-poised-for-huge-victory/news-story/af5a5eecada272a7561471d80bb9b081
http://www.news.com.au/finance/work/leaders/trump-of-the-east-rodrigo-duterte-poised-for-huge-victory/news-story/af5a5eecada272a7561471d80bb9b081
http://time.com/4325711/rodrigo-duterte-philippines-president-women-lgbt-china/
ttps://www.washingtonpost.com/news/morning-mix/wp/2016/04/18/leading-philippines-presidential-contender-gang-rape-victim-so-beautiful-he-wishes-he-had-been-first/
ttps://www.washingtonpost.com/news/morning-mix/wp/2016/04/18/leading-philippines-presidential-contender-gang-rape-victim-so-beautiful-he-wishes-he-had-been-first/
ttps://www.washingtonpost.com/news/morning-mix/wp/2016/04/18/leading-philippines-presidential-contender-gang-rape-victim-so-beautiful-he-wishes-he-had-been-first/
http://www.smh.com.au/world/womanising-philippines-mayor-rodrigo-duterte-standing-for-president-20151202-gldbsd.html


69

for-president-20151202-gldbsd.html>.
9 <http://www.worldbank.org/en/country/philippines/publication/philippine-economic-update---april-2016>
10 Philip Sherwell, ‘Who is ‘The Punisher’ Rodrigo Duterte- the tough-talking mayor poised to become the next 
Philippine president?’ (9 May 2016), The Telegraph <http://www.telegraph.co.uk/news/2016/05/08/philippines-
poised-to-elect-tough-talking-punisher-rodrigo-duter/>.
11Jack Myers, Young Men Are Facing a Masculinity Crisis (26 May 2016), Time Magazine <http://time.
com/4339209/masculinity-crisis/>. 
12 Paul Kelly, ‘Seismic Shifts Rattle the Foundations of Democracy’, The Australian, (Sydney, Australia), 13 July 
2016, 12.
13 Michel Foucault, History of Sexuality in Richard Dunphy, ‘Social constructionism versus biology’, Sexual Politics, 
(Edinburgh University Press, 2000) 5.
14 Maricar B. Brizuela, Duterte: I have 2 wives and 2 girlfriends (1 December 2015) The Inquirer <http://newsinfo.
inquirer.net/743793/duterte-i-have-2-wives-and-2-girlfriends>.
15 Ibid
16 Paul Kelly, ‘Seismic Shifts Rattle the Foundations of Democracy’, The Australian, (Sydney, Australia), 13 July, 
2016, 12.
17 Anna Marie V. Alhambra, Duterte is not sorry (25 January 2016) The Inquirer <http://opinion.inquirer.net/92308/
duterte-is-not-sorry>.
18  Ibid
19 Kelly Dittmar, ‘Campaigns as Gendered Institutions’, Navigating Gendered Terrain: Stereotypes and Strategies in 
Political Campaigns, (Temple University Press, 2016) 1.
20 Interview with Kelly Dittmar, (Online interview, 10 February 2015). 

Taking the Goddess Out of the Machine: examining Ex Machina and Her from a 
posthumanist perspective – Nina Mao 

1 F. Ferrando, ‘Of Posthuman Born: Gender, Utopia and the Posthuman in Films and TV’, in The Palgrave Handbook 
of Posthumanism in Film and Television, M. Hauskeller, Philbeck, T. & Carbonell, C. (eds), Palgrave Macmillan, UK, 
2015, pp. 269—278, p. 275
2 M. Rossini, ‘Imagineering Posthuman Bodies’, Gender and Power in the New Europe, the 5th European Feminist 
Research Conference. Sweden, Lund Universiy, 2003, p. 4 
3 N. Lykke, ‘Are Cyborgs Queer? Biological determinism and feminist theory in the age of new reproductive 
technologies and reprogenetics’, 28 September – 1 October 2000, viewed on 20 July 2016, http://archeologia.
women.it/user/cyberarchive/files/lykke.htm
4 Ferrando, p. 276
5 B. Lunceford, ‘The Ghost in the Machine: Humanity and the Problem of Self-Aware Information’, in The Palgrave 
Handbook of Posthumanism in Film and Television, M. Hauskeller, Philbeck, T. & Carbonell, C. (eds), Palgrave 
Macmillan, UK, 2015, pp. 371—379, p. 372
6 D. Haraway, ‘A Cyborg Manifesto: Science, Technology, and Socialist-Feminism in the Late Twentieth Century’, in 
Simians, Cyborgs, and Women: The Reinvention of Nature, 1st ed, Routledge, New York, 1991, pp. 292—324, p. 296 
7 Ferrando, p. 269
8 Haraway, p. 210
9 Haraway, p. 297
10 Ferrando, p. 275
11 Lykke
12 J. K. Puar, ‘”I would rather be a cyborg than a goddess”: Becoming-Intersectional in Assemblage Theory’. 
philoSOPHIA, Vol. 2, No. 1, 2012, pp. 49—66, p. 49
13 Ibid p. 56
14 Ibid p. 55
15 Ibid p. 56
16 A. O’Hehir, ‘Dark secrets of the sex robot: Alex Garland talks A.I., consciousness and why “the gender stuff” of 
“Ex Machina” is only one part of the movie’s big idea’, Salon, 22 April 2015, viewed on 23 July 2016, http://www.

http://www.smh.com.au/world/womanising-philippines-mayor-rodrigo-duterte-standing-for-president-20151202-gldbsd.html
http://www.worldbank.org/en/country/philippines/publication/philippine-economic-update---april-2016
http://www.telegraph.co.uk/news/2016/05/08/philippines-poised-to-elect-tough-talking-punisher-rodrigo-duter/
http://www.telegraph.co.uk/news/2016/05/08/philippines-poised-to-elect-tough-talking-punisher-rodrigo-duter/
http://time.com/4339209/masculinity-crisis/
http://time.com/4339209/masculinity-crisis/
http://newsinfo.inquirer.net/743793/duterte-i-have-2-wives-and-2-girlfriends
http://newsinfo.inquirer.net/743793/duterte-i-have-2-wives-and-2-girlfriends
http://opinion.inquirer.net/92308/duterte-is-not-sorry
http://opinion.inquirer.net/92308/duterte-is-not-sorry
http://archeologia.women.it/user/cyberarchive/files/lykke.htm
http://archeologia.women.it/user/cyberarchive/files/lykke.htm
http://www.salon.com/2015/04/22/dark_secrets_of_the_sex_robot_alex_garland_talks_a_i_consciousness_and_why_the_gender_stuff_of_ex_machina_is_only_one_part_of_the_movies_big_idea/


70

salon.com/2015/04/22/dark_secrets_of_the_sex_robot_alex_garland_talks_a_i_consciousness_and_why_the_
gender_stuff_of_ex_machina_is_only_one_part_of_the_movies_big_idea/
17 M. Hughes, ‘At the end of the movie, why does Ava ask Caleb to stay in the room?’, Quora, 1 October 2015, 
viewed on 23 July 2016, https://www.quora.com/At-the-end-of-the-movie-why-does-Ava-ask-Caleb-to-stay-in-the-
room 
18 O’Hehir
19 A. D. Ornella, ‘Uncanny Intimacies: Humans and Machines in Film’, in The Palgrave Handbook of Posthumanism 
in Film and Television, M. Hauskeller, Philbeck, T. & Carbonell, C. (eds), Palgrave Macmillan, UK, 2015, pp. 330—
338, p. 338  
20 Haraway, p. 313
21 Ferrando, p 270

Slut-Shaming on Social Media: The Spectrum of Legal Remedies – Aleksandra Pasternacki

1 David Barnfield, ‘Facebook: with friends like these who needs enemies?’ (2010) 32(6) Bulletin: Law Society of 
South Australia 6,8. 
2 Joel Stein, ‘How Trolls are Ruining the Internet’, Time (Online), 18 August 2016 <http://time.com/4457110/
internet-trolls/?xid=newsletter-brief>.
3 Emily Katherine Poole, ‘Hey girls, did you know? Slut-shaming on the internet has to stop’ (2014) 48(221) 
University of San Francisco Law Review 221, 231. 
4 Collette Langos, ‘Which laws can apply to cyberbullying?’ (2013) 35(10) Bulletin: Law Society of South Australia 
38.
5  Barbara Smuts, ‘The evolutionary origins of patriarchy’ (1995) 6(1) Human Nature 1, 3. 
6 Keith Stuart, ‘Zoe Quinn: All Gamergate has done is ruin people’s lives’, The Guardian (online), 4 December 2014 
https://www.theguardian.com/technology/2014/dec/03/zoe-quinn-gamergate-interview.
7 Working to Halt Online Abuse, Comparison Statistics 2000-2012 (2013) WHOA (Haltabuse.org)
<http://www.haltabuse.org/resources/stats/Cumulative2000-2012.pdf>.
8  Duffy v Google Inc. [2015] SASC 170 at [158], [378] per Blue J.
9  Gardiner v Fairfax (1942) 42 SR (NSW) 171 at [172] per Jordan CJ.
10 Candace West and Don H. Zimmerman, ‘Doing Gender’ (1987) 1(2) Gender and Society Journal 125, 126.
11 Defamation Act 2005 (Cth) s 35.
12 Adam Turner, ‘Social Media Defamation the Tip of the Iceberg’, Sydney Morning Herald (online), March 6 2014 
<http://www.smh.com.au/technology/technology-news/social-media-defamation-the-tip-of-the-legal-iceberg-
20140306-348o6.html>.
13 1995 (Cth)
14 The Criminal Code Act 1995 (Cth) s 474. 17.
15  R v PM [2009] ACTSC 171 (16 December 2009) at [8].
16 Melanie Kembrey, ‘Sydney labourer Zane Alchin switches to guilty plea over Tinder shaming case’, Sydney 
Morning Herald (online), June 20 2016,  <http://www.smh.com.au/nsw/sydney-labourer-zane-alchin-switches-to-
guilty-plea-over-tinder-shaming-case-20160620-gpn2on.html>
17  Ibid.
18 Ibid.
19  http://www.abc.net.au/news/2016-07-29/internet-troll-zane-alchin-sentenced-over-tinder-profile-
threat/7671674
20 Crimes (Sentencing Procedure) Act (NSW) 1999, s 22.
21  Katy Steinmatz, ‘Oxford Dictionary adds ‘fat-shame,’ ‘butthurt’ and ‘redditor’, Time Magazine (Online), August 
26 2015 <http://time.com/4010748/oxford-dictionary-update-2015>
22  Janna L. Fikkan, ‘Is fat a feminist issue? Exploring the gendered issue of weight bias’ 66(9), Sex Roles, 575, 
578.
23 ‘Playboy Model Dani Mathers set to face charges after Police track down bodyshaming victim’, 
News.com.au (Online), September 6 2016, <http://www.news.com.au/lifestyle/real-life/true-stories/
playboy-model-dani-mathers-to-face-charges-after-police-track-down-bodyshaming-victim/news-story/

http://www.salon.com/2015/04/22/dark_secrets_of_the_sex_robot_alex_garland_talks_a_i_consciousness_and_why_the_gender_stuff_of_ex_machina_is_only_one_part_of_the_movies_big_idea/
http://www.salon.com/2015/04/22/dark_secrets_of_the_sex_robot_alex_garland_talks_a_i_consciousness_and_why_the_gender_stuff_of_ex_machina_is_only_one_part_of_the_movies_big_idea/
https://www.quora.com/At-the-end-of-the-movie-why-does-Ava-ask-Caleb-to-stay-in-the-room
https://www.quora.com/At-the-end-of-the-movie-why-does-Ava-ask-Caleb-to-stay-in-the-room
http://time.com/4457110/internet-trolls/?xid=newsletter-brief
http://time.com/4457110/internet-trolls/?xid=newsletter-brief
https://www.theguardian.com/technology/2014/dec/03/zoe-quinn-gamergate-interview
http://www.haltabuse.org/resources/stats/Cumulative2000-2012.pdf
http://www.smh.com.au/technology/technology-news/social-media-defamation-the-tip-of-the-legal-iceberg-20140306-348o6.html
http://www.smh.com.au/technology/technology-news/social-media-defamation-the-tip-of-the-legal-iceberg-20140306-348o6.html
http://www.smh.com.au/nsw/sydney-labourer-zane-alchin-switches-to-guilty-plea-over-tinder-shaming-case-20160620-gpn2on.html
http://www.smh.com.au/nsw/sydney-labourer-zane-alchin-switches-to-guilty-plea-over-tinder-shaming-case-20160620-gpn2on.html
http://www.abc.net.au/news/2016-07-29/internet-troll-zane-alchin-sentenced-over-tinder-profile-threat/7671674
http://www.abc.net.au/news/2016-07-29/internet-troll-zane-alchin-sentenced-over-tinder-profile-threat/7671674
http://time.com/4010748/oxford-dictionary-update-2015
http://www.news.com.au/lifestyle/real-life/true-stories/playboy-model-dani-mathers-to-face-charges-after-police-track-down-bodyshaming-victim/news-story/f89be15736bc04493df7275c323f0c8a
http://www.news.com.au/lifestyle/real-life/true-stories/playboy-model-dani-mathers-to-face-charges-after-police-track-down-bodyshaming-victim/news-story/f89be15736bc04493df7275c323f0c8a


71

f89be15736bc04493df7275c323f0c8a>.
24 Deni Kirkova, ‘If I can’t unsee this then you can’t either!’ Playboy model Dani Mathers sparks a huge backlash 
after body shaming a naked woman in the gym showers on Snapchat’ Daily Mail (online), 14 July 2016, <http://
www.dailymail.co.uk/femail/article-3689780/Playboy-model-Dani-Mathers-sparks-furious-backlash-body-
shaming-naked-woman-Snapchat.html>.

Instagram – Tara Janus

1 Thompson, J. K., Heinberg, L., Altabe, M., & Tantleff-Dunn, S. (1999). “Exacting beauty: Theory, assessment, 
and treatment of body image disturbance”. Washington, DC: American Psychological Association; Tiggemann, M. 
(2011). “Sociocultural perspectives on human appearance and body image.” In T. Cash & L. Smolak (Eds.), Body 
image: A handbook of science, practice,and prevention (pp. 12–19). New York, NY: Guilford Press.
2 Ata, R. N., Ludden, A. B., & Lally, M. M. (2007). “The effects of gender and family,friends, and media influences 
on eating behaviors and body image during adolescence”. Journal of Youth & Adolescence, 36, 1024–1037. 
3 MacKinnon, C.A. (1987). Feminism Unmodified. Cambridge, Massachusetts, and London, England: Harvard 
University Press, 176.
4 Fredrickson, B. L., & Roberts, T. (1997). “Objectification theory” in Psychology of Women Quarterly, 21, 173–206. 
5 Ibid.
6 Ibid.
7 Dworkin, A. (2000). “Against the Male Flood: Censorship, Pornography, and Equality”, in Oxford Readings in 
Feminism: Feminism and Pornography, Drucilla Cornell (ed.), Oxford: Oxford University Press, 19–44, 30-1.
8 MacKinnon, C.A. “Pornography, Civil Rights, and Speech”, in Harvard Civil Rights-Civil Liberties Law Review, 
01/1985, Volume 20, Issue 1, 302.
9 Vandenbosch, L., & Eggermont, S. (2012). “Understanding sexual objectification:A comprehensive approach 
toward media exposure and girls’ internalization of beauty ideals, self-objectification, and body surveillance” in 
Journal of Communication, 62, 869–887.
10 Holland, G., Tiggemann, M. “A systematic review of the impact of the use of social networking sites on body 
image and disordered eating outcomes” in Body Image 17, 2016, 100-110, 100.
11 Ibid, 108.
12 Harris, T. (2014). “How better tech could protect us from distraction” in TEDXBrussels. Available online at: 
https://www.ted.com/talks/tristan_harris_how_better_tech_could_protect_us_from_distraction.

The Waves: Part IV – Lucinda Anderson 

1 Helene Cixous, “Sorties: Out and Out: Attacks/ Ways Out/ Forays” (1989), in The Feminist Reader, ed. Catherine 
Belsey and Jane Moore, 2nd ed. (London: MACMILLAN PRESS LTD, 1997),91.
2 Stacy Gillis, Gillian Howie, and Rebecca Munford, “Introduction,” in Third Wave Feminism: A Critical Exploration, 
ed. Stacy Gillis, Gillian Howie, and Rebecca Munford (New York: Palgrave Macmillan, 2004), p 1-5.
3 “Helene Cixous/ The Laugh of the Medusa,” in The Norton Anthology of Theory & Criticism, comp. William E. Cain 
et al., ed. Peter Simon and Vinvent B. Leitch, 2nd ed. (United States of America: W. W. Norton &Company, Inc., 
2010, 2001).
4 Anne Frank, The Diary of Anne Frank, (Pan Books, London, 1954).
5 Jung Chang, Wild Swans: Three Daughters of China, (Hammersmith, London: Harper Collins, 1991).
6 Ayaan Hirsi Ali, Nomad, (Australia: Harper Collins, 2010).
7 Stacy Gillis, Gillian Howie, and Rebecca Munford, “Introduction,” in Third Wave Feminism: A Critical Exploration, 
ed. Stacy Gillis, Gillian Howie, and Rebecca Munford (New York: Palgrave Macmillan, 2004), p1-5.
8 Stacy Gillis, Gillian Howie, and Rebecca Munford, “Introduction,” in Third Wave Feminism: A Critical Exploration, 
ed. Stacy Gillis, Gillian Howie, and Rebecca Munford (New York: Palgrave Macmillan, 2004), p 1-5.
9 Jane Spencer, “Introduction: Genealogies,” in Third Wave Feminism, ed. Stacy Gillis,Gillian Howie, and Rebecca 
Munford (New York: Palgrave Macmillan, 2004), p 9-12.
10 Jane Spencer, “Introduction: Genealogies,” in Third Wave Feminism, ed. Stacy Gillis,Gillian Howie, and Rebecca 
Munford (New York: Palgrave Macmillan, 2004), pages 9-12.

http://www.news.com.au/lifestyle/real-life/true-stories/playboy-model-dani-mathers-to-face-charges-after-police-track-down-bodyshaming-victim/news-story/f89be15736bc04493df7275c323f0c8a
http://www.dailymail.co.uk/femail/article-3689780/Playboy-model-Dani-Mathers-sparks-furious-backlash-body-shaming-naked-woman-Snapchat.html
http://www.dailymail.co.uk/femail/article-3689780/Playboy-model-Dani-Mathers-sparks-furious-backlash-body-shaming-naked-woman-Snapchat.html
http://www.dailymail.co.uk/femail/article-3689780/Playboy-model-Dani-Mathers-sparks-furious-backlash-body-shaming-naked-woman-Snapchat.html
https://www.ted.com/talks/tristan_harris_how_better_tech_could_protect_us_from_distraction


72

11 Jane Spencer, “Introduction: Genealogies,” in Third Wave Feminism, ed. Stacy Gillis,Gillian Howie, and Rebecca 
Munford (New York: Palgrave Macmillan, 2004), pages 9-12.
12 Jane Spencer, “Introduction: Genealogies,” in Third Wave Feminism, ed. Stacy Gillis,Gillian Howie, and Rebecca 
Munford (New York: Palgrave Macmillan, 2004), pages 9-12.
13 Simone de Beauvoir, The Second Sex, trans. H M Parshley (Great Britain: Vintage Classica, 1997).
14 Simone de Beauvoir, The Second Sex, trans. H M Parshley (Great Britain: Vintage Classica, 1997), pages 13-31.
15 Simone de Beauvoir, The Second Sex, trans. H M Parshley (Great Britain: Vintage Classica, 1997).
16 Accidental Discharge, (2016).
17 “Helene Cixous/ The Laugh of the Medusa,” in The Norton Anthology of Theory & Criticism, comp. William E. 
Cain et al., ed. Peter Simon and Vinvent B. Leitch, 2nd ed. (United States of America: W. W. Norton & Company, 
Inc., 2010, 2001).
18 SlutWalk, (2011).
19 Lena Dunham, Girls, (HBO, 2012- 2016).
20  Jenji Khan, Orange Is The New Black, (Netflix, 2013- 2016).
21 Free The Nipple, (2014).
22 Beyoncé, Lemonade, (Parkwood Entertainment: Columbia Records, 2016).
23 Beyoncé, Lemonade, (TIDAL, 2016).
24 Malcolm X, “On Protecting Black Women”

Queering Drug Decriminalisation: The Implications of Prohibition for the Queer Community
– Alexander Dowell-Day 

1 Melissa Bull, Susan Pinto, and Paul Wilson, Australian Institute of Criminology, ‘Homosexual Law Reform in 
Australia’ (1991) 2-3.
2 Angus Carroll, ‘State-Sponsored Homophobia: A world survey of sexual orientation laws: criminalisation, 
protection and recognition’ (Research Report, No 11, International Lesbian, Gay, Bisexual, Trans and Intersex 
Association, May 2016) 36-37. 
3 Australian Red Cross Blood Service, Keeping the blood supply safe - male to male sexual activity (June 2016) 
Donate Blood <http://www.donateblood.com.au/sites/default/files/MSM-Fact-Sheet_200616.pdf>; within twelve 
months of having sexual intercourse with another man.  
4 Births, Deaths and Marriages Registration Act 1995 (NSW) s 32DA(1)(c); See also 
Births, Deaths and Marriages Registration Act 2003 (QLD) s 24.
5 Erica Southgate and Max Hopwood, ‘‘Mardi Gras says ‘be drug free’: accounting for resistance, pleasure and the 
demand for illicit drugs’ (1999) 3(3) Health 303, 
6 Alison Murnane et al, ‘Beyond Perceptions: A report on alcohol and other drug use among gay. lesbian, bisexual 
and queer communities in Victoria’ (Research Report, Australian Drug Foundation, 2000) 17.
7 Jerome Hunt, ‘Why the Gay and Transgender Populations Experience Higher Rates of Substance Use’ (Research 
Report, Center for American Progress, 2012) 1.
8 Murnane et al, above n 6, 24.
9 Frank Pega and Ian MacEwan Making Visible: Improving services for sexual minority people in alcohol and other 
drug addiction prevention and treatment’ (National Addiction Workforce Development Centre, 2nd ed, 2010) 30-
31.
10 Bull, Pinto and Wilson, above n 1, 2-3. 
11 Lynette A. Lewis and Michael W. Ross ‘The Gay Dance Party Culture in Sydney’ (1995) 29(1) Journal of 
Homosexuality 41, 42.
12 Ibid 42-44.
13 Southgate and Hopwood, above n 5, 304. 
14 Murnane et al, above n 6, 7.
15 Christopher J. Hamilton and James R. Mahalik ‘Minority Stress, Masculinity, and Social Norms Predicting Gay 
Men’s Health Risk Behaviour’ (2009) 56(1) Journal of Counselling Psychology, 132, 132-133.
16 Hunt, above n, 1.
17 Murnane et al, above n 6, 24.

http://www.donateblood.com.au/sites/default/files/MSM-Fact-Sheet_200616.pdf


73

18 Kevin Jefferson, Torsten B. Neilands and Jae Sevelius, ‘Transgender women of color: discrimination and 
depression symptoms’ (2013) 6(4) Ethnicity and Inequalities in Health and Social Care 121, 122.
19 Mark L. Hatzenbuehler, Susan Nolen-Hoeksema and Sarah J. Erickson, ‘Minority Stress Predictors of HIV Risk 
Behaviour, Substance Use, and Depressive Symptoms: Results From a Prospective Study of Bereaved Gay Men’ 
(2008) 27(4) Health Psychology 455, 459.  
20 Beth R. Hoffman, ‘The Interaction of Drug Use, Sex Work, and HIV among Transgender Women’ (2014) 49(8) 
Substance Use & Misuse 1049, 1049.
21 Jessica M. Xavier et al, ‘A Needs Assessment of Transgendered People of Colour Living in Washington, DC’ 
(2005) 8(2-3) International Journal of Transgenderism 31, 38.
22 Desmond Manderson, From Mr Sin to Mr Big (Oxford University Press, 1993) 52
23 Desmond Manderson, ‘Substances as Symbols: Race Rhetoric and the Tropes of Australian Drug History’ 
(1997) 6(3) Social & Legal Studies 384, 387.
24 David Brown et al, Criminal Laws: Materials and Commentary on Criminal Law and Process of New South 
Wales (Federation Press, 6th ed, 2015) 1080.
25 Manderson, above n, 390. 
26 Ibid 384.
27 Drug Misuse and Trafficking Act 1985 (NSW) s 21.
28 Irwin cited in Ian Patrick Smith, Lindsay Oades and Grace McCarthy ‘The Australian Corporate Closet, Why It’s 
Still So Full: A Review of Incident Rates for Sexual Orientation Discrimination and Gender Identity Discrimination 
in the Workplace’ (2013) 9(1) Gay and Lesbian Issues and Psychology Review 51, 53. 
29 Murray Couch et al, ‘Tranznation: A report on the health and wellbeing of transgendered people in Australia and 
New Zealand’ (Monograph No 65, Australian Research Centre in Sex, Health & Society, 2007)  61.
30 James Farrell, Unfair punishment: when criminal record checks lead to discrimination (27 April 2012) 
The Conversation <https://theconversation.com/unfair-punishment-when-criminal-record-checks-lead-to-
discrimination-5848>.
31 Ibid 
32 Hunt, above n 7,4 . 
33 See, eg, Badget, Lau, Sears and Ho cited in Beth R. Hoffman, ‘The Interaction of Drug Use, Sex Work, and HIV 
among Transgender Women’ (2014) 49(8) Substance Use & Misuse 1049, 1050; Kristen Clements-Nolle et al, ‘HIV 
Prevalence, Risk Behaviors, Health Care Use, and Mental Health Status of Transgender Persons: Implications for 
Public Health Intervention’ (2001) 91(6) American Journal of Public Health 915, 919; International Committee on 
the Rights of Sex Workers in Europe, Underserved. Overpoliced. Invisibilised. LGBT Sex Workers Do Matter (2015) 
4
34 International Committee on the Rights of Sex Workers in Europe, above n 33, 4.
35 Hoffman, above n 20, 1050.
36 Ibid. 
37 It is important to note that while some individuals are forced into sex work due to economic necessity, this 
is not true for all sex workers; many also voluntarily choose sex work as an occupation, and have positive 
experiences working as a sex worker. Further, the depiction of trans women as sex workers is a pervasive 
stereotype within the media, and while there are a number of trans women who are sex workers, this is not true 
of all trans women.  
38 United Nations Office on Drugs and Crime, United Nations, World Drug Report 2010 (2010) 123.
39 See, eg, E.J. Mishan, ‘The staggering cost of drug criminalisation’ (2001) 21(1) Economic Affairs 37, 38; Board 
of Science, British Medical Association, Drugs of Dependence: The Role of Medical Health Professionals (2013) 
102.
40 Board of Science, British Medical Association, Drugs of Dependence: The Role of Medical Health Professionals 
(2013) 102.
41 See, eg, The Kirby Institute, HIV, viral hepatitis and sexually transmissible infections in Australia Annual 
Surveillance Report 2015 (2015) 11; Stefan D Baral et al, ‘Worldwide burden of HIV in transgender women: a 
systematic review and meta-analysis’ (2013) 13(3) The Lancet Infectious Diseases 214, 214-222.
42 The Kirby Institute, above n 41, 24.
43 See, e.g. Erwan Bezard et al ‘Enriched Environment Confer Resistance to 1-Methyl-4-Phenyl-1,2,3,6- 
Tetrahydropyridine and Cocaine: Involvement of Dopamine Transporter and Trohpic Factors’ (2003) 23(35) The 

https://theconversation.com/unfair-punishment-when-criminal-record-checks-lead-to-discrimination-5848
https://theconversation.com/unfair-punishment-when-criminal-record-checks-lead-to-discrimination-5848


74

Journal of Neuroscience 10999, 10999-11007; Zhiwei Xu et al, ‘Effects of enriched environment on morphine-
induced reward in mice’ (2007) 204(2) Experimental Neurology 714, 714-719; Marianne B.M. van den Bree et al, 
‘Genetic and environmental influences on drug use and abuse/ dependence in male and female twins’ (1998) 
52(3) Drug and Alcohol Dependence 231, 231-241; Nancy S. Wu et al ‘Family Environment Factors and Substance 
Abuse Severity in an HMO Adolescent Treatment Population’ (2004) 43(4) Clinical Paediatrics 323, 323-333.  
44 Mathew Warner-Smith et al, ‘Heroin Overdose: Prevalence, Correlates, Consequences and Interventions’ 
(Monograph, No 46, National Drug and Alcohol Research Centre, 2000) 19; Board of Science, above n 102, 103.
45 Kristina B. Wolff and Carrie L. Cokely, ‘“To Protect and to Serve?”: An Exploration of Police Conduct in Relation 
to the Gay, Lesbian, Bisexual, and Transgender Community’ (2007) 11(2) Sexuality and Culture 1, 4.
46 Ibid. 
47 Warner-Smith, above n 44, 13.
48 See, eg, Jaime M. Grant et al, ‘National Transgender Discrimination Survey Report on Health and Health Care’ 
(Research Report, National Centre for Transgender Equality and the National Gay and Lesbian Task Force, 2010) 
7-8; Hunt, above n 7, 4-5.
49 See e.g, Laura E. Durst and Ilan H. Meyer, ‘Patterns and Predictors of Disclosure of Sexual Orientation to 
Healthcare Providers among Lesbians, Gay Men, and Bisexuals’ (2013) 10(1) Sexuality Research and Social Policy 
35, 36; Hunt, above n 7, 5-6.
50 Nelson F. Sanchez, John P. Sanchez, Ann Danoff ‘Health Care Utilization, Barriers to Care, and Hormone Usage 
Among Male-to-Female Transgender Persons in New York City’ (2009) 99(4) American Journal of Public Health 
713, 715.
51 Hunt, above n 7, 5 
52 Hoffman, above n 20, 1051
53 Manny Rodriguez, LGBT Addiction Is Not the Same as Straight Addiction (28 September 2015) Advocate 
<http://www.advocate.com/commentary/2015/9/28/lgbt-addiction-not-same-straight-addiction>
54 Hunt, above n 7, 5 
55 David Lewis, Push to support homeless LGBTI youth after influx at crisis accommodation centres (31 March 
2016) Australian Broadcasting Corporation <http://www.abc.net.au/news/2016-03-31/push-to-support-growing-
number-of-lgbti-homeless-youth/7286354>
56 See, e.g, Alex S. Keuroghlian, Derri Shtasel and Ellen L. Bassuk, ’Out on the Street: A Public Health and Policy 
Agenda for Lesbian, Gay, Bisexual and Transgender Youth Who Are Homeless’ (2014) 84(1) American Journal 
of Orthopsychiatry 66, 68; Cochran et al, ‘Challenges Faced by Homeless Sexual Minorities: Comparison of Gay, 
Lesbian, Bisexual, and Transgender Homeless Adolescents With Their Heterosexual Counterparts’ (2002) 92(5) 
American Journal of Public Health 773, 774.    
57 Deborah K. Padgett, Leyla Gulcur and Tsemberis, ‘Housing First Services for People Who Are Homeless With 
Co-Occurring Serious Mental Illness and Substance Abuse’ (2006) 16(1) Research on Social Work Practice 74, 
75-76.   
58 See, e.g, Keuroghlian, Shtasel and Bassuk, above n 56, 68; Lisa Mottet and John Ohle, ‘Transitioning Our 
Shelters: Making Homeless Shelters Safe for Transgender people’ (2006) Journal of Poverty, 10(2) 77, 78; 
Elyse Maberley and Pauline Coffey, ‘Opening the Door? Exploratory research into lgbt young people’s access to 
supported accommodation in Queensland’ (Research Report, Queensland Youth Housing Coalition, 2005)  5-6.
59 Jesse B. Milby et al, ‘Sufficient conditions for effective treatment of substance abusing homeless persons’ 
(1996) 4(3) Drug and Alcohol Dependence 39, 45.   

http://www.advocate.com/commentary/2015/9/28/lgbt-addiction-not-same-straight-addiction
http://www.abc.net.au/news/2016-03-31/push-to-support-growing-number-of-lgbti-homeless-youth/7286354
http://www.abc.net.au/news/2016-03-31/push-to-support-growing-number-of-lgbti-homeless-youth/7286354


45 Kristina B. Wolff and Carrie L. Cokely, ‘“To Protect and to Serve?”: An Exploration of Police Conduct in Relation 
to the Gay, Lesbian, Bisexual, and Transgender Community’ (2007) 11(2) Sexuality and Culture 1, 4.
46 Ibid. 
47 Warner-Smith, above n 44, 13.
48 See, e.g. Jaime M. Grant et al, ‘National Transgender Discrimination Survey Report on Health and Health Care’ 
(Research Report, National Centre for Transgender Equality and the National Gay and Lesbian Task Force, 2010) 
7-8; Hunt, above n 7, 4-5.
49 See e.g, Laura E. Durst and Ilan H. Meyer, ‘Patterns and Predictors of Disclosure of Sexual Orientation to 
Healthcare Providers among Lesbians, Gay Men, and Bisexuals’ (2013) 10(1) Sexuality Research and Social Policy 
35, 36; Hunt, above n 7, 5-6.
50 Nelson F. Sanchez, John P. Sanchez, Ann Danoff ‘Health Care Utilization, Barriers to Care, and Hormone Usage 
Among Male-to-Female Transgender Persons in New York City’ (2009) 99(4) American Journal of Public Health 
713, 715.
51 Hunt, above n 7, 5 
52 Hoffman, above n 20, 1051
53 Manny Rodriguez, LGBT Addiction Is Not the Same as Straight Addiction (28 September 2015) Advocate 
<http://www.advocate.com/commentary/2015/9/28/lgbt-addiction-not-same-straight-addiction>
54 Hunt, above n 7, 5 




